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- 
materials. commercial film studios and 
laboratones. stock footage libraries. and 
scholarly and professional organizat~ons 
involved with the production. study, use 
or preservation of film. 
ornr  ANO ncurwor AND wsuc 
couurmt: The two public heannns w~l l  
be held: February 12.'1993 (Lon ~ G e l e s ) :  
February 28.1993 (Washington. DC). 

LIBRARY OF CONGRESS All requests to testify orally must be 

Hatlonal Fllm PresewrUon Board made byJanuary 15.1&3. and should 
clearly identify the penon andlor 

~~~,,.~t for l n f o r n u ~  bnc. of ogan~tat ion desiring to comment. The 
badog: on th. c u m t  ~t.t,, of Librarian of Congress will provide 
Film Prowvat ion additional information regarding the 

location and time of these hearings in 
rarwv: National Film Preservation the near future. 
Board. Library of Congress. Written statements for the hearinns 
rcnw Notice of inquiry; notice of 
hearing. 

Suuu~rr*: This Notice of Inquiry and 
Notice of Hearing advises the public 
that the Librarian af Conwres8:in - ~ 

consultation with the ~ a z o n i i  Film 
Preservation Board of the Library of 
Congress, is conducting a study on the 
current state of motion pictura 
preservation and restorition in the 
bnited States. This study is being 
prepared punuant to Public Law 102- 
307. The National Film Preservation Act 
of I992 106 Stat. 7M. Section 203 (2 USC 
179al of the leuislation reouim the 
Lib&an to c&npkte hi is tudy and 
submit it to Congmw by June 28.1893. 
This Notice of Inquiry Is intended to 
elicit public comments to complete Us 
dtudy. Thiu notied invites comment* and 
information that will assist the Librarian 
in understandinn the issues involved in 
motion p~chrrr p&scrvation netionw~de. 
In addition. a Noticc of Hesnng advises 
the public that to urmokte thiastudv. 
the Lbrarian ml l  bold two publlc 
hearings in February 1893 in Lo8 
Angelea. Ck and Washm@on. DC. 
Groups or indinduals lntereatd In 
part~c~pating m these public hearin@ 
should contact the Lbmrv of C o m a  

should be submitted, in camera-mazy 
copy, by January 22 194.3, 

Written submissions are also invited 
from persons or organizatioru unable to 
testify or attend the hearinns for use in 
the scudy. All wntten comGents or 
supplementary i n f m a t ~ o n  should be 
received, in camera-ready copy, by 
March 15.1994 3, 
A w r u + r c  Ten copies of written 
statements, supplementary stalemenls. 
or commwb should be submitted as  
follow: 

If sent by mail: Library of Congress. 
M/B/RS Division Washington. DC 
W Attn: Steve L w t t .  

If dehvered by hand: Library of 
Congresh MIBIRS Division. 338 James 
Madieon Memorial Buildlna. First and 
Independence Avenus. ~ ~ : ~ a s h i n g t o n .  
rJc2D510. 

Sleve LegBen Lbrary of Congress. M I  
BlRS D i n s ~ o n  Wash~nglon. DC 20M.  
Telephone. 12021 707-5912: Facsimtle 
(mfm7-zin: or, Eric Schwa- 
Counscl. The National Film Preservation 
Board. Library of Congress. Washington. 
DC W Telephone: (202) 7074350. 
r ~ u v mromrMw Tbe 
National Film Reservation Act of 1992 ~~ ~ ~~-~ - ~~- 

about submitting oral and &ten (Public Law I O W ]  was signed into 
comments. The h e a r i w  and public law by President Bush on lune 28.1992. 
comments requealed & this ~ o n c m  an It reaithorued the Nat~onal F~lm 
mended lo cllc~t infonnauon to asslst Preservabon Act of 1988 [Pubbc Law 
the Lbranan of Connmr. m 1 ~ 1 which e x p l d  on September 
consullat~on w t h  th; Sat~onal Film 27. 1991: The 1892 mauthonra~tion 
Preaervatlon b a r b  w t h  the completion continues the actlvlnea of the Board for 
of the studv and the establishment of a four years hom the date of enactment. 
comprehe&~ve nat~onal film sh~ftlng the maln f o w  of the Act lo the 
preservation program to coordinate the derelopment of a comprehenuve 
efforts of fik archivist& co~vripht national film preservation promam. .. - 
ownen, educators and historians, and The leaislaiion in section 205 (2 U.S.C. 
othen concerned with preservinn 179a). chaqes the Librarian of Congress. 
America's film heritant. 

. 
in consultaiion with the National ~ ; l m  

The Library par t~cutar l~  invltes Prelervehon Board to urnduct l h ~ s  
comments from represcnlat!vea of mator study and after complellon of the s t ~ d y .  
and specialized fih archives. to develop a coordinated national  film^ 
institutional collections holding film preservation program. The objectives of 
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priorities of majorarchives and 
commercial libraries. the geographic 
distribution of material requiring 
attention, the capacity of existing 
laboratory and utoragc facilities, and 
a c c m  lo infommtian on p m a t i o n  
activities..The L i b r a r h  is w n c e n t r a t i ~  
h a  a4 chi, time. on obtainina 

this program are ( 1 )  to coordinate 
activitin to ensure that efforts ol 
archivists awd cmmisht o m e n .  and 

recearchen? What measures a n  taken 
in your own presmation and access 
activities to prot& the rights of 
copyright owners? 

Induskry: 

.. - 
o t h m  in the public and private sector. 
are elTective and c o m o k r n m m f 2 l  to 
generate d l i c  au&wnsnd &ioa 

C~~lecrran.  Do ).ou ma ntuo a film 
collection? If w. what 1s 11s m e  an0 

r r  ~-~ 

for these a d o i t i e r  and (3) to b-u 
eccessibikty of Elma foreducatianal 

information about new technkal 
developments motmi& hdtece Elm 

scope? What particular preservation 
prohlen6 are presented by this material? 

Presemlion Efforls. Does your 
company have an ongoing preservat~on 
prqram? What are your major 
preservation accomplishments to dale 
(specific information, such as titles and 
numbers of feetlreels preserved)? What 
organizational resources (full.time staff. 
eouioment and fundal are cumntlv 

' f i e  newly created NaJional F h  
Preservalion Board. appointed by tk preservation efforts. 

TheLibtarisn d aooreciate Librarian. m s i s t r  dihe  wa&ations 
represented on the o r i g i d  thirteen 

. . 
comment and ~ n f m a f i o n  from 
individuals end manizs tmns a h t  the member Board wilh new additionc A 

c~nematograpber. a represenmibe of rhe 
theater ownem a fdm a r c h l v u ~  and two 

current ofate of fir& preservation. 
toward the ultimate god  of establishing 

at-lame members--bringing the told 
Lbam"to e~ghteen rnemteri  The new 
Board, wb~ch met for the first tune in 
Wnshinnton. D C  on Seotember ?I-Y 

prwram. 
The questions below, loosely divided 

for archival, industrv, and educational 
devdted to preservatibn or restorailon? 
What criteria an used to set 

1992, iniluder represeniatlves from 
institutions and oganizations specified 
in the Act, in addition to the two at-lage 
members. 

These institutions and organizations 
are: The Academy of Motion Picture 
Arts and Sciences: 'The DLrectorn Guild 
of America; The Writen Guild of 

rermnr(pnl.. are i&ed a s  
sumevmzu te help h m e  4~. 

oreservetiom arioritics? What steos are 
~~ 

taken to aroih dupi~cstirq ptese&tion 
raL hy o h  ~ k i o n a ?  How do 
ym pqere Mm for preservation or 
restnra+iorc? In what f m t n  does your 

c o h n b  about CUm.sni p r e a V e t h  
practices and p m h a  

hrcbival 
CoIIections What is the size and 

scope of your c ~llection? Do you 
speciake  in certain eras? formats? 
subject aree? What particular 
preservation problems are presented by 
these materials? 

P ~ e a e m a t ~ o n  Efforts. Does yaur 
institution have an on-gojng 
preservatbn program? What are your 
major p w r v d i o n  accomplishments to 
date (specific inlbnnation. such as  titler 
and numbers of feeilnels o reserved)? 

o ow hat degree do ;ou use outsidd 
contractma or laboretones7 What en 

Arnerlcs. & Netiond Soclccy d Film 
Cnt1cs. The SscrCcT of anem.9 studks: 
The Amencan F i h  katt totc The 
Department of Theater. Film and 
Te lev i~on  of the Untvemty af 
Cal.fome a t  h a  Am&: The 

your qualitg awuranca standards7 What 
are y o u  mosl pres6iag preservation 
d m ?  

C o p y r d ~  Have you encountered 
problem in locating or copying 
msterials bald by othen for which you 
hold copymght? He# cwperation with 
outside archivea ar educational 
institutlorm contributed to copyright 
infringement problem? What new legal 
incentives might encourage film 
preservation? Encourage information 
sharing? Hou akauld puML damam 
materials be t r e a d  

Department of FUm i n d  Teievisiorrd 
New York Univeml@q The Urdvemty 
Film and Kdao A d a t i o n :  Thm W o n  
Plclure hsocia t icn  of Amuica: The ' 
National Associs t i m  of B m d c m e m  What ogamzat~onal resoukes (Cull.iime 

stall. eau~umen! and funds1 are The Alllance of Mot~on hcture auk 
Televlsmn R o d u c e n  The Screen k t o m  
Guild of Amenca: The Nationd 

mrrentiY &\oted to presenatlon or 
restorahon?To what extent are these 
m r m h e s  exlernaflv funded" What Associahwn d Theater Ownera: Th. 

American S a i e t y  of Cimmatogrephen 
in coniunction with the h t m e t i o n s l  

Stomge and Access. Under what 
physical conditions (of temperature 

cntena ere used t<wt  prePervatlon 
pn&es? What step1 are taken to a w d  

humiditv. oadrssinn, etc.1 are vour films ~ h o t o g r a ~ h n  Guild and Untted Sutea 
members of the Internat~onnl Federation 

duplicati~q pipservation worlr done by 
other o r g e m z a t i o m 7 ~  do you 
prepare film for presmation or 
r e s l o r s t h ?  tn h a t  formah does vour 

-. . 
stored? H ~ W  o&n are your films 
insmted?  Do your older films circulate? of Film Archives. 
under whet c i t k m ~ a n c e s  is 
information about your company's 
holdinm made available to outside 

The uutlal step toward a nat~onal film 
presenatlon program 18 the preparatlm 
of a s t ~ d v  an the current state of film 

organization make preservation ad 
viewinn copies? To what degree do you 

i n a ~ v ~ d u a l ~  or ~rut~tuoons?  Have S O L  

enterd  dormam about your holdlnp 
presenahon. to be suhmined to 
Congress by lune ZB 1993. "Film." for 
the ~ u m o s e s  of this studv. k defined as  

use oubidc contracton or liboratones? 
What are your quality assurame 
standards? Whsl are your most pressing 
prnervation problems? 

Focililin. Under what physical 
conditions (of teinperalun, humidity. 
packaging. etc.) a re  preservation 
mesten and reference copies stored7 

ln/ormolion ondAcces,. How much 
of yourcdlection can be used by 
researchers? Are materfals loaned f o ~  
screening? Heve you entered 
information aboui holdings onto 
computerized date-bases ( i f  so. plea- 
describe the data-bwel? How do you 

onto cornpurerized data-bases? 
HO&, DnJTlnally fixed on film m c k a n d  
e.ic udes works fixed on videotape or 

Use ondAvailabillly. In what formats 
(16mm. 35mm. videotape, etc.) do you 
use motion p c b n  material in your 
research? in t e a c h i d  What prlblems 
have yau encwntered in locating and 
accessinn needed materials? 

other el-ecfronrc formats Thereforr the 
s l d y  wltl not concern Itself w ~ t h  issues 
related to me presenahon of video or 
televrs~on marenat8 

At the l int  meehng of the Board on 
September Z l  and 22, che scope and 
rnethodolm of the studv w m  OUL~P&L How m~ght Lhe educitlional 

and museum comwmties foster publlc discussed.~hcluding thtm(e of public 
hearings. It we4 q p c d  fiat the shtdy awareness of preservation issues and 

needs? 
Copies of all comments rece~ved will 

be available for public inspection and 
copylng between the hours of 8:30 a m .  

would define the ksues confmntinc 
Amencan film preserumon indudkg 
H hat hga hew eccompllahed lo date 

s h m  m(onnanwr on ho16ngs and 
p r e ~ e r v a t ~ m  acnnner  w ~ t h  omer 



Fedad R e g U u  I VoL 57. No. 229 1 Friday. Novmber 27, lOOZ I N o h  56383 

and 4 p.m..LbDdsy -Friday. in 
room 338. lamel Madiaon Memorial 
Building. Library of Congrean. Fir@ and 
Independmu Awnua SE. Washingtoo. 
DC 20510. 

Dated -2k rog2 

lam- K 
L l b n V i n ~ C a t g r r  
I n D ~ p s s r r n * d r + w w . a )  
* L U o O Q U w . U  


