
him he was comparatively indifferent to the ordinary and peaceful aspects of  
the ocean … . But when the lowering clouds gathered above the horizon, and 
tumultuous waves ran along the rockbound coast and up the shelving, precipi-
tous rocks, his interest became intense.” 
 
 THE TROPICS AND ADIRONDACKS

To escape the harsh Maine winters, Homer began traveling in 884 to the  
tropics (Florida, Cuba, the Bahamas, and Bermuda), where, in response to the 
extraordinary light and color, he created dazzling watercolors distinguished  
by their spontaneity, freshness, and informal compositions. In scenes of sun-
drenched harbors and shores, he often left parts of the white paper exposed to 
give a sense of the brilliant atmosphere. Key West, Hauling Anchor (fig. 8) exemplifies 
the remarkable confidence and freedom of handling in these late watercolors, 

with details convincingly 
suggested but not literally 
described.
 An avid fisherman, 
Homer also left Prout’s 
Neck to explore the Adiron-
dack Mountains. Using 
watercolor as his principal 
medium, he recorded the 
various pursuits of fisher-
men and hunters. These 
works celebrate the plea-
sures and beauty of life in 
the Adirondacks but also 
confront more brutal reali-
ties. In one series, Homer 
depicted a practice called 
hounding, in which dogs 
were used to drive deer  
into a lake; there the deer  
would be clubbed, shot, or 

drowned easily by hunters in boats. In Sketch for “Hound and Hunter” (fig. 9), a 
young boy struggles to secure the dead deer while also attending to his dog. It 
was an unusual subject that many found disturbing.
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* The Lone Fisherman will replace The Rise  
on October 24, 2005, and will remain on 
view for the duration of the exhibition.

 LATE PAINTINGS

Homer painted less frequently in the last decade of his life. The paintings he  
did produce, deepened by intimations of mortality, include some of the most 
complex pictures of his career. Right and Left (fig. 0), for instance, is at once a 
sporting picture and a tragic reflection on life and death. Two goldeneye ducks 
are represented at the moment when a hunter in a boat has fired at them; the 
gunfire is indicated by the flash of red in the background. With its unconven-
tional point of view and diverse sources of inspiration ranging from Japanese  
art to popular hunting imagery, the painting summarizes the creative complex-
ity of Homer’s late style.

Although Homer avoided any discussion of the meaning of his art, the 
progression of his creative life attests to the presence of a rigorous, principled 
mind. Continuously refining his enterprise, Homer created work that was not 
only powerful in aesthetic terms but also movingly profound. Acclaimed at his 
death for his extraordinary achievements, Homer remains today among the 
most respected and admired figures in the history of American art.
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him he was comparatively indifferent to the ordinary and peaceful aspects of  
the ocean … . But when the lowering clouds gathered above the horizon, and 
tumultuous waves ran along the rockbound coast and up the shelving, precipi-
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extraordinary light and color, he created dazzling watercolors distinguished  
by their spontaneity, freshness, and informal compositions. In scenes of sun-
drenched harbors and shores, he often left parts of the white paper exposed to 
give a sense of the brilliant atmosphere. Key West, Hauling Anchor (fig. 8) exemplifies 
the remarkable confidence and freedom of handling in these late watercolors, 
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