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My wife Margo and I are pleased to 
welcome you to the American Ambassadorial 
Residence in Ankara. Thanks to the ART in 
Embassies Program, we have the opportunity 
to showcase some wonderful art works that 
convey the majesty of the American West and 
the independence of those who live there. 
Home to Native American peoples, and later 
to settlers from many lands, the West has 
had an important role in the formation of the 
American psyche. Its sweeping vistas and 
beautiful natural and man-made scenery give 
Americans a sense of space and place that is 
quite different from that of most Americans’ 
forebears. This space and place give us a 
sense of being a part of the larger enterprise 
of the development of mankind – and of being 
humbled by the majesty of it all.

Growing up in Minnesota just west of the Mississippi River, the 
dividing line of our country’s East and West, made me conscious of 
the vastness of our land and of its beauty. To see the United States, 
my family spent days driving – to my mother’s home in Oklahoma, 
west to California, and east to Washington and New York. Maxwell 
Mackenzie’s photographs of Everts Schoolhouse in summer and 
winter capture the beauty and loneliness of the Midwest prairie. 
Birger Sandzén’s majestic Garden of the Gods vividly portrays one 
of our greatest natural monuments. Representations of earth-toned 
adobe churches and Spanish colonial buildings make manifest 
Elizabeth Sandia’s sense of the unity of Man and his environment 
in our vast country.

As the grandson of two Choctaw Indians, 
I am particularly pleased to share with you 
representations of Native American art and 
culture. This is especially evident in Janet 
Nelson’s spectacular multi media pieces, 
Warshirt and Dress. It is also notable in 
William Ascheff’s Golden Onions, a still life 
with Indian artifacts, and in the other pieces of 
Indian art in this exhibition and in our private 
collection. We find it especially gratifying 
that Native American motifs have a positive 
impact on Turkish visitors to our home. 
Believing that Turks and our Indians share a 
common origin from the steppes of Central 
Asia, many Turks tell us that they feel a 
particular affinity to Native American peoples 
and their art.

Many hands have made this exhibition possible. Margo and  
I would like to thank all the artists who created these wonderful 
works, as well as the museums and galleries that have loaned them. 
 We also express our gratitude to the exhibition curator, Sarah 
Tanguy, and her colleagues at the ART in Embassies Program  
for their advice and professionalism in organizing, shipping,  
and documenting the exhibition.

 
Ambassador Ross Wilson and Margo Squire

Ankara
2007
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E∆im Mar­go’y­la bir­lik­te An­kara’daki Amerikan Bü­yü­kelçilik 

Konu­tun­da siz­leri a·¨r­lamak­tan bü­yük memnu­niyet du­yu­yoruz. Bü­

yü­kelçilik SANAT Program¨ vesilesiy­le Bat¨ Amerika’n¨n gör­kemi 

ve orada ya∆ayan­lar¨n ba·¨ms¨z­l¨·¨n¨ simgeleyen baz¨ sanat eser­leri­

ni siz­ler­le bu­lu∆tur­ma f¨r­sat¨ bulduk. Ön­celik­le Amerikal¨ yer­lilere 

daha son­ra dün­yan¨n çe∆itli yer­lerin­den gelen bir­çok göçmene ev 

sahip­li·i yapan Bat¨, Amerikan ru­hu­nun olu∆mas¨n­da önemli bir rol 

oy­nam¨∆t¨r. Bat¨n¨n geni∆, gü­zel ve do·al man­zaralar¨ ile mimari 

gü­zellik­leri ço·u Amerikal¨’ya atalar¨n¨n ya∆ad¨·¨ yer­ler­den fark­l¨ 

olarak geni∆ bir alan­da ya∆ama f¨r­sat¨ ver­mek­tedir. Bu geni∆ arazi­

ler in­san­l¨k tarihinin bir par­ças¨ oldu­·u­muz hissini verir bize, biz­ler 

de bu man­zara kar∆¨s¨n­da asl¨n­da ne kadar kü­çük oldu­·u­mu­zu fark 

ederiz.

Ülkemizin Do·u ve Bat¨s¨n¨ bir­birin­den ay¨ran Mississip­pi 

Nehri’nin hemen bat¨s¨n­da bu­lu­nan Min­nesota’da bü­yü­mü∆ olmam, 

vatan¨m¨z¨n ne kadar bü­yük ve gü­zel oldu­·u­nu an­lama f¨r­sat¨ ver­di 

bana. ABD’yi gör­mek için ailemle bir­lik­te gün­ler­ce yolcu­luk eder­

dik. An­nemin Califor­nia’n¨n bat¨s¨n­da Ok­lahoma’daki çocuk­luk evi­

ne, Washington’¨n do·u­su­na ve New York’a kadar gittik. Maxwell 

Macken­zie’nin Everts Scho­ol­ho­use (Everts Okul Bina­s¨n¨n) yaz 

ve k¨∆ ay­lar¨n­daki görün­tü­sü­nü yan­s¨tan foto·raflar¨n­da, Midwest 

çay¨r­lar¨n¨n gü­zelli·i ve yaln¨z­l¨·¨ göze çar­par. Bir­ger Sandzén’nin 

bü­yü­leyici Garden of the Gods (Tanr¨la­r¨n Bahçe­si) tablosu en 

bü­yük do·al an¨tlar¨m¨z­dan birini adeta can­l¨y­m¨∆ças¨na resmeder. 

Elizabeth San­dia’n¨n top­rak ren­gi ker­piç kiliseler ve sömür­ge dö­

nemin­den kalma ¿span­yol binalar¨ resmetti·i eser­lerin­de, bu geni∆ 

top­rak­lar­da ¿n­sano·lu­nun çevresiy­le kur­du­·u uyum hissedilir. 

¿ki Choctaw K¨z¨lderilisinin toru­nu olarak, Yer­li Amerikan sa­

nat ve kültür ör­nek­lerini siz­ler­le pay­la∆mak­tan çok mutlu­yum. Janet 

Nelson’¨n Warshirt (Sa­va∆ El­bise­si) ve Dress (El­bise) adl¨ fark­l¨ 

malzemeler kullanarak yap­t¨·¨ hariku­lade eser­ler­de bu sanat ve 

kültür ö·eleri bilhassa belir­gin­dir. Ay­n¨ ö·elere William Ascheff’in 

Gol­den Onions (Al­t¨n Sa­r¨s¨ So­·anlar) adl¨ K¨z¨lderili nesnelerini 

tasvir eden natür­mort çal¨∆mas¨n­da ve bu ser­gi ile özel kolek­si­

yonu­muz­da bu­labilece·iniz di·er K¨z¨lderili sanat eser­lerin­de de 

rastlanabilir. Yer­li Amerikan motiflerinin evimizi ziyaret eden Türk 

konuk­lar¨m¨z üzerin­de olumlu etkiler b¨rak­mas¨ bizi son derece 

memnun etmek­tedir. Türk­ler ve K¨z¨lderililerin Or­ta Asya’n¨n ay­n¨ 

boz­k¨r­lar¨n­dan geldi·ine inanan pek çok Türk  

konu­·u­muz, Yer­li Amerikan halk¨na ve eser­lerine kar∆¨ özel bir ba· 

hissetti·ini dile getir­mek­tedir.

Bu ser­giye bir­çok ki∆inin eme·i geçmi∆tir. Bu muhte∆em eser­le­

ri yaratan bü­tün sanatç¨lara ve on­lar¨ ser­gilememize olanak tan¨yan 

mü­ze ve galerilere e∆im Mar­go’y­la bir­lik­te te∆ek­kür­lerimizi su­nu­

yoruz. Ay­r¨ca ser­gi kü­ratörü Sarah Tan­guy’a ve Bü­yü­kelçilik­ler 

SANAT Program¨n­da görev yapan meslek­ta∆lar¨na ser­giyi or­ganize 

etme, eser­leri nak­letme ve ilgili belgeleri haz¨r­lama konu­sun­daki 

tavsiyeleri ve profesyonellik­leri dolay¨s¨y­la min­nettar¨z.

Bü­yü­kel­çi Ross Wil­son ve e∆i Mar­go Squ­ire

Anka­ra

2007

BatI Amerikan SanatI
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The ART in Embassies Program (ART) is a unique blend of art, 
diplomacy, and culture. Regardless of the medium, style, or subject 
matter, art transcends barriers of language and provides the means 
for the program to promote dialogue through the international lan-
guage of art that leads to mutual respect and understanding between 
diverse cultures.

Modestly conceived in 1964, ART has evolved into a sophisti-
cated program that curates exhibitions, managing and exhibiting 
more than 3,500 original works of loaned art by U.S. citizens. The 
work is displayed in the public rooms of some 180 U.S. embassy 
residences and diplomatic missions worldwide. These exhibitions, 
with their diverse themes and content, represent one of the most 
important principles of our democracy: freedom of expression. The 
art is a great source of pride to U.S. ambassadors, assisting them 
in multi-functional outreach to the host country’s educational, cul-
tural, business, and diplomatic communities.

Works of art exhibited through the program encompass a vari-
ety of media and styles, ranging from eighteenth century colonial 
portraiture to contemporary multi-media installations. They are ob-
tained through the generosity of lending sources that include U.S. 
museums, galleries, artists, institutions, corporations, and private 
collections. In viewing the exhibitions, the thousands of guests who 
visit U.S. embassy residences each year have the opportunity to 
learn about our nation – its history, customs, values, and aspirations 
– by experiencing firsthand the international lines of communica-
tion known to us all as art. 

The ART in Embassies Program is proud to lead this international 
effort to present the artistic accomplishments of the people of the 
United States. We invite you to visit the ART web site, http://aiep.
state.gov, which features on-line versions of all exhibitions world-
wide.

The ART in Embassies Program

Bü­yü­kelçilik­ler­de SANAT Program¨ (SANAT), sanat¨n, dip­lo­

masinin ve kültü­rün e∆siz bir har­man¨d¨r. Or­tam¨, tar­z¨ ya da ana 

temas¨ ne olur­sa olsun sanat, dil s¨n¨r­lar¨n¨ a∆ar ve evren­sel dili 

sayesin­de fark­l¨ kültür­ler aras¨n­da kar∆¨l¨k­l¨ say­g¨ ve an­lay¨∆ ba·¨­

n¨n ku­rulmas¨n¨ sa·layarak, SANAT’¨n ülkeler aras¨n­daki diyalogu 

artt¨r­mas¨na vesile olur.

1964’te mü­tevaz¨ bir fikir olarak ye∆eren SANAT, zaman­la 

Amerikal¨ vatan­da∆lar taraf¨n­dan ödünç verilen 3,500’den faz­la 

orijinal sanat eserini ser­gileyen ay­r¨n­t¨l¨ ve nitelik­li bir programa dö­

nü∆mü∆tür. Eser­ler, dün­yan¨n çe∆itli bölgelerin­de say¨s¨ 180’i bu­lan 

ABD bü­yü­kelçilik konutlar¨n¨n ve dip­lomatik elçilik­lerin halka aç¨k 

salon­lar¨n­da ser­gilen­mek­tedir. Fark­l¨ tema ve içerik­leriy­le bu ser­gi­

ler demok­rasimizin en önemli ilkelerin­den birini, ifade öz­gür­lü­·ü­nü 

temsil etmek­tedir. Sanat, ABD Bü­yü­kelçileri için bü­yük bir övünç 

kay­na·¨d¨r; sanat, bü­yü­kelçilerimizin ev sahibi ülkenin e·itim, 

kültür, i∆ ve dip­lomasi ile ilgilenen kesimlerine çe∆itli ∆ekiller­de 

ula∆mas¨na yar­d¨mc¨ olmak­tad¨r.

Bu program arac¨l¨·¨y­la ser­gilenen sanat eser­leri fark­l¨ or­tam 

ve tarz­lar¨ kap­samak­ta, on sekizin­ci yüz y¨l koloni portrelerin­den 

çok­lu or­tam ku­ru­lumlar¨na kadar çe∆itlilik göster­mek­tedir. ABD’de 

mü­zeler, galeriler, enstitü­ler, ∆ir­ketler ve özel kolek­siyon­cu­lar, bu 

program için sanat eser­lerini ödünç ver­mi∆tir; on­lar¨n bu cömert kat­

k¨lar¨ sayesin­de eser­ler bir araya getirilmi∆tir. Her y¨l ABD bü­yü­kel­

çilik konutlar¨na gelerek ser­gileri gezen bin­ler­ce konuk, hepimizin 

sanat ad¨n¨ ver­di·i bu evren­sel ileti∆im arac¨n¨ yak¨n­dan gör­mek­te 

ve ülkemiz, tarihimiz, in­san­lar¨m¨z, gelenek­lerimiz, de·er­lerimiz ve 

öz­lemlerimiz hak­k¨n­da bir ∆ey­ler ö·ren­me f¨r­sat¨ yakalamak­tad¨r.

Bü­yü­kelçilik­ler­de SANAT Program¨, Amerikan halk¨n¨n sanat­

sal ba∆ar¨lar¨n¨ ser­gilemek üzere yü­rü­tü­len bu çal¨∆maya ön­cü ol­

mak­tan gu­rur duy­mak­tad¨r. Siz­leri, dün­ya çap¨n­daki tüm ser­gilerin 

çevrimiçi ver­siyon­lar¨n¨n yer ald¨·¨ http://aiep.state.gov adresin­de­

ki SANAT web sitemize davet ediyoruz. 

Büyükel­ç¿l¿klerde SANAT Programi
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William Acheff | 1947

“I paint Indian objects because I relate to them…There’s a purity 
in them. Nothing’s manufactured by machine. There sits a pot; the 
whole mood of what went into making that pot is a story, and that’s 
what I want to capture. I like earthy things, textures from nature.” 

Southwest Art, February 1981, p. 55

William Acheff was born in Anchorage, Alaska, of Georgian, 
Russian, Scottish, Dutch, and Athabascan Indian ancestry. His 
artistic passion was kindled while living in the San Francisco Bay 
area when, at age twenty-two, he studied with artist Roberto Lupetti 
and moved into his own studio. Restless, he ventured to Taos, New 
Mexico, in 1973. 

Acheff is especially admired for his trompe l’œil (fool the eye) 
technique, which gives a heightened sense of depth to his highly 
realistic still lifes of rich Native American artifacts of the past. 
Typically, he starts with an idea; then in his studio, he carefully ar-
ranges objects, which are often drawn from his own collection. The 
Pueblo Indians of Taos have provided him with inspiring subjects 
to depict. “Artifacts and traditions of the past,” he explains, “seem 
to hold more mystical and aesthetic value than those of contempo-
rary times.” 

Acheff has shown in major Western art shows: Western Heritage 
Sale, Artists of America, National Academy of Western Art, The 
Hubbard Show, Prix de West, and Autry Masters of the American 
West. He is a two time Prix de West Award winner (1989, 2004) 
and received the Masters of America West Purchase Award in 1998.

Adapted from http://acheffstudio.com

“Ken­dimi K¨z¨lderililere yak¨n hissetti·im için on­lara ait nes­

nelerin resmini yap¨yorum... ¿çlerin­de bir safl¨k bar¨n­d¨r¨yor­lar. 

Hiçbir ∆ey makiney­le üretilmiyor. Orada du­ran çömle·in yap¨m¨n­da 

hissedilen her ∆eyin bir öy­kü­sü var. ¿∆te benim yakalamak istedi·im 

∆ey tam da bu. “Top­rak­tan yap¨lm¨∆, için­de do·all¨k olan ∆ey­leri 

seviyorum.”

So­uthwest Art (Gü­neyba­t¨ Sa­na­t¨), ≈u­bat 1981, say­fa 55

Atalar¨ Gür­cü, Rus, ¿skoç, Hollan­dal¨ ve Athabaskan K¨z¨lde­

rililerin­den olan William Acheff, Alaska, Anchorage’da dün­yaya 

geldi. San Fran­cisco Kör­fez Bölgesin­de ya∆ar­ken sanat tutku­su 

alevlenen Acheff, yir­mi iki ya∆¨n­da sanatç¨ Rober­to Lu­petti’y­le 

bir­lik­te çal¨∆t¨, daha son­ra ise ken­di stüdyosu­nu kur­du. Bu­nun­la da 

yetinemeyen sanatç¨, 1973’te New Mexico eyaletinin Taos ken­tine 

yer­le∆ti. 

Acheff, Yer­li Amerikal¨lar¨n geçmi∆te kullan­d¨·¨ nesneleri 

resmetti·i olduk­ça ger­çek­çi natür­mort çal¨∆malar¨n­da derin­lik hissi 

uyan­d¨ran trompe l’œil (göz aldatmas¨) tek­ni·iy­le tan¨n¨r. Ön­celik­le 

fikir a∆amas¨y­la i∆e ba∆layan sanatç¨, daha son­ra stüdyosu­na geçip 

genellik­le ken­di kolek­siyonun­dan seçti·i nesneleri dik­katli bir 

∆ekilde dü­zen­ler. Taos Pu­eblo K¨z¨lderililerine ait ö·eler sanatç¨ya 

ilham ver­mi∆tir. Ken­disi, bu­nun nedenini ∆öy­le aç¨k­lam¨∆t¨r: “Geç­

mi∆e ait nesne ve gelenek­ler, gü­nü­müz­dekilere k¨yasla san­ki daha 

çok mistik ve estetik de·er ta∆¨yor”.

Sanatç¨n¨n eser­leri Bat¨n¨n ön­de gelen resim ser­gilerin­de yer 

alm¨∆t¨r: Western Heritage Sale, Ar­tists of America, National Aca­

demy of Western Art, The Hubbard Show, Prix de West ve Autry 

Masters of the American West. Prix de West Award ödü­lü­nü iki 

kez kazan­m¨∆ (1989, 2004) ve 1998 y¨l¨n­da Masters of America 

West Purchase Award ödü­lü­nü alm¨∆t¨r.

http://acheffstudio.com adresin­den uyar­lan­m¨∆t¨r.
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Golden Onions, San Ildelfonso Jar, 1988
Oil on canvas, 17 ½ x 25 ¼ in.

Courtesy of the Fred E. Jones Jr. Museum of Art, Norman, Oklahoma; 
Purchase, Richard H. and Adeline J. Fleischaker Collection, 1996 

William Acheff

Al­t¨n Sar¨s¨ So·anlar, San Il­del­fonso Jar, 1988

Tuval üze­rine ya·l¨ bo­ya, 44,5 x 64,1 cm
Okla­ho­ma, Norman’da­ki Fred E. Jo­nes Jr. Muse­um of Art’¨n ¿zniyle; 

Richard H. ve Ade­line J. Fle­ischa­ker Ko­leksiyo­nu’ndan Sa­t¨n Al¨nm¨∆t¨r, 1996
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Lauren Cook | 1957

Artist Lauren Cook’s focus has been to preserve and celebrate 
the rich history and beauty of her rural roots, featuring views from 
her family farm in Michigan. With her recent series, “Into Arcadia: 
Rural Scenes from a Heartland,” Cook acknowledges the inevita-
bility of change brought on by the decline of family farming, the 
encroachment of suburbia, and other imposing circumstances of 
modern life. These forces are moving the American rural experi-
ence from reality to a mental construct. By rendering these idyl-
lic but disappearing pastoral settings such as Passing Storm, she 
seems to transfer the images into personal spiritual icons that have 
universal appeal.

Cook lives and works in Chevy Chase, Maryland. She chairs 
the Visual Arts Department and teaches for an independent upper 
school, and is currently pursuing her Master of Arts degree in art 
education at the Maryland Institute College of Art. Cook is active 
as an independent curator, and also as an ardent advocate of art 
education, serving as executive board member and chair of the Arts 
in Education Committee of the Arts and Humanities Council of 
Montgomery County, Maryland.

www.laurencook.com

Sanatç¨ Lauren Cook, Michigan’daki aile çiftli·in­den man­zara­

lara yer ver­di·i resimlerin­de, k¨r­sal köken­lerinin zen­gin tarihi ve 

gü­zelli·ini tak­dir etmek ve bun­lar¨ ölümsüz­le∆tir­mek ister. “In­to 

Ar­cadia: Ru­ral Scenes from a Heartland (Ar­cadia: Heartland’den 

K¨r­sal Man­zaralar)” adl¨ son serisin­de Cook, aile çiftlik ya∆am¨n¨n 

sona eri∆i, ∆ehir d¨∆¨n­daki yer­le∆im alan­lar¨n¨n giderek bü­yü­mesi ve 

modern ya∆am¨n beraberin­de getir­di·i di·er ko∆ullar sebebiy­le de­

·i∆imin kaç¨n¨lmaz oldu­·u­nu an­lat¨r. Bu etken­ler, Amerikan k¨r­sal 

ya∆am¨n¨ bir ger­çek­lik olmak­tan ç¨kar¨p, bir imge haline getir­mek­te­

dir. Passing Storm tablosun­da oldu­·u gibi, yok olmaya yüz tutmu∆ 

pastoral man­zaralar¨ tema olarak kullanan sanatç¨, bu imgeleri ade­

ta evren­sel bir cazibeye sahip ki∆isel ve ru­hani ikon­lara dönü∆tü­rür.

Cook, Mary­land, Chevy Chase’de ya∆amak­ta ve çal¨∆mak­tad¨r. 

Gör­sel Sanatlar Bölü­mü’nün ba∆kan¨d¨r, ay­r¨ca ba·¨ms¨z bir yük­sek 

okulda ö·retmen­lik yap­mak­tad¨r. Mary­land Enstitü­sü Sanat Fakülte­

sin­de Yük­sek Lisans sanat e·itimi devam etmek­tedir. Ba·¨ms¨z bir 

kü­ratör olarak çal¨∆an Cook, ay­n¨ zaman­da Mary­land Montgomery 

County Sanat ve Be∆eri Bilimler Kon­seyi Sanat E·itim Komitesi 

ba∆kan­l¨·¨n¨ ve yönetim ku­ru­lu üyeli·ini yü­rütmek­te ve sanat e·iti­

mini yü­rek­ten destek­lemek­tedir.

http://www.laurencook.com



�

Passing Storm, 2005. Oil on canvas, 24 x 30 in. Courtesy of the artist, Chevy Chase, Maryland
Dinen F¨r­t¨na, 2005. Tuval üze­rine ya·l¨ bo­ya, 61 x 76,2 cm. Sa­nat­ç¨n¨n ¿zniyle, Chevy Cha­se, Maryland

Lauren Cook 
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Maxwell MacKenzie | 1952

Maxwell MacKenzie was born in 1952 in Fergus Falls, Minneso-
ta, and spent his early years in California, Rhode Island, Massachu-
setts, New York, Connecticut, Florida, and Germany. He attended 
the University of Pennsylvania, Philadelphia, and Bennington Col-
lege, Vermont, where he earned his Bachelor of Arts degree with 
a dual major in architecture and photography. He was a photog-
rapher’s assistant in London, England, before moving in 1981 to 
Washington, D.C. Mackenzie currently works as an architectural 
photographer. For the last several years, he has returned to Min-
nesota and other mid-western towns to document the decaying and 
vanishing farm structures that were part of the mid-west landscape 
a century ago. Mackenzie has published two books on the subject, 
Abandonings West, a color series and American Ruins, in black 
and white. In addition, his photographs have been exhibited and 
published in hundreds of magazines worldwide, and are included 
in numerous private and public collections. MacKenzie has been 
awarded several grants, most recently from the Graham Foundation 
for Advanced Studies in the Arts, Washington, D.C. Commission on 
the Arts and Humanities, and the National Endowment for the Arts.

Maxwell MacKen­zie 1952 y¨l¨n­da Min­nesota Eyaletinin Fer­gus 

Falls Ken­tin­de dün­yaya geldi. Çocuk­lu­·u­nun ilk y¨llar¨ California, 

Rhode Island, Massachu­setts, New York, Con­necticut, Florida ve 

Alman­ya’da geçti. Lisans program¨n¨ Philadelp­hia, Pennsylvania 

Üniver­sitesi ve Ver­mont, Ben­nigton Üniver­sitesi’nin mimar­l¨k 

ve foto·rafç¨l¨k bölümlerin­de çift ana dal oku­yarak tamamlad¨. 

1981’de Washington D.C.’ye ta∆¨n­madan ön­ce Londra’da foto·rafç 

asistan¨ olarak çal¨∆t¨. Macken­zie ∆u an mimari foto·rafç¨ olarak 

çal¨∆mak­tad¨r. Yüz­y¨l ön­cesine kadar or­ta bat¨ man­zaras¨n¨n bir 

par­ças¨y­ken, gü­nü­müz­de tarihe kar¨∆mak üzere olan çiftlik evlerini 

ölümsüz­le∆tir­mek isteyen sanatç¨, bir­kaç y¨l ön­ce Min­nesota eyaleti 

ve di·er or­ta bat¨ ∆ehir­lerine gitti. Macken­zie, bu konu­da Abando­

nings West (Ba­t¨’n¨n Son Örnekle­ri) ve Ame­rican Ruins (Ame­rikan 

Ha­ra­be­le­ri) ad¨n­da ilki renk­li di·eri ise siyah-beyaz olan iki kitap 

yay¨n­lad¨. Sanatç¨n¨n foto·raflar¨ dün­ya çap¨n­da bir­çok ser­gide 

gösterilmi∆, yüz­ler­ce der­gide bas¨lm¨∆ ve çe∆itli özel ve resmi kolek­

siyon­lar­da yer alm¨∆t¨r. Çe∆itli ödüller kazanan Macken­zie, en son 

olarak, Graham Vak­f¨ Sanatsal ¿leri Çal¨∆malar ödü­lü ile Washing­

ton, D.C.Sanat ve Be∆eri Bilimler Komisyonu ve Ulu­sal Sanat 

Vak­f¨ taraf¨n­dan verilen ödüllere lay¨k görülmü∆tür.
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Maxwell MacKenzie 

“In the year that I turned forty, I returned to the place where I was 
born, though not raised, and was drawn to make photographs of the 
remnants of an earlier life there, now all but passed away.

By the 1930s, many of the pioneers had already begun to leave 
the land, forced by dust storms and the Depression to desert the 
very homes they had struggled so hard to build. As I drove the 
hundreds of back roads, I felt the need to document some of what 
remains before all traces disappear and we have no reminders of 
what went before. 

To me, the landscape and these buildings – sad, empty, silent 
houses and falling-down barns – possess a profound beauty, not 
merely for their spare, simple designs and weathered boards, but 
as monuments to the men and women who, like my own ances-
tors, made long journeys and endured great hardships to reach this 
remote part of America and build in it a new home.” 

– Maxwell MacKenzie

www.addisonripleyfineart.com/artists/mackenzie.html 
www.maxwellmackenzie.com

“Do·du­·um ama ya∆amad¨·¨m top­rak­lara geri dön­dü­·ümde 

k¨rk ya∆¨n­day­d¨m. ≈ehrin maziye kar¨∆m¨∆ eski ya∆am¨n­dan geriye 

kalan man­zaralar¨n foto·raf¨n¨ çek­mek­ten ken­dimi alamad¨m.

1930’lara gelin­di·in­de toz f¨r­t¨nas¨ ve Bü­yük Buhran nedeniy­

le, pek çok ki∆i yapar­ken bü­yük emek sar­fettik­leri evlerini terk 

etmek zorun­da kald¨. Köy yollar¨n¨n yüz­ler­ce foto·raf¨n¨ çeker­ken 

geçmi∆in yok olmaya yüz tutmu∆ iz­lerini ve hat¨ralar¨n¨ tam olarak 

maziye kar¨∆madan ön­ce ölümsüz­le∆tir­me gere·i duy­dum.

Bu man­zara, bu üz­gün, bo∆, sessiz evler ile harabe ambar­lar 

benim için in­san¨n içine i∆leyen bir gü­zelli·e sahip­tir; bu­nun nedeni 

yaln¨z­ca binalar¨n sade tasar¨mlar¨ ya da hava ∆artlar¨ nedeniy­le 

eskimi∆ tahtalar¨ de·il, bu binalar¨n ay­n¨ zaman­da atalar¨m gibi 

Amerika’n¨n bu uzak bölgesine ula∆mak için yap¨lan uzun ve zor­lu 

bir yolcu­lu­·un ar­d¨n­dan ken­dilerine yeni bir yu­va ku­ran tüm kad¨n 

ve er­kek­ler için bir an¨t niteli·i ta∆¨mas¨d¨r.” 

–Maxwell MacKen­zie

www.addisonripleyfineart.com/artists/mackenzie.html 
www.maxwellmackenzie.com
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Everts Schoolhouse, Summer, 1992. Iris print, 13 x 38 in. Courtesy of the artist, Washington, D.C.
Everts Okul Binas¨, Yaz, 1992. ¿ris bask¨, 33 x 96,5 cm. Sa­nat­ç¨n¨n ¿zniyle, Washington, D.C.

Maxwell MacKenzie 

Everts Schoolhouse, Winter, 1993. Color photograph, 16 x 48 in. Courtesy of the artist, Washington, D.C.
Everts Okul Binas¨, K¨∆, 1993. Renkli fo­to·raf, 40,6 x 121,9 cm. Sa­nat­ç¨n¨n ¿zniyle, Washington, D.C.
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Dan Namingha | 1950

Dan Namingha is from the Tewa-Hopi tribe, and studied at the 
University of Kansas, Lawrence; the Institute of American Indian 
Arts, Santa Fe, New Mexico; and the American Academy of Art, 
Chicago, Illinois. In his thirty year career, he has exhibited his work 
in numerous galleries and museums throughout the United States 
and abroad, including the American Craft Museum, New York City; 
the Heard Museum, Phoenix, Arizona; the Palm Springs Desert 
Museum, California; the National Museum, Sofia, Bulgaria; and the 
Kunstlerhaus, Gallery of Fine Arts, Vienna, Austria, among others. 
Namingha’s works reflect unwavering respect for the earth and 
spirit of his ancestry, the beautiful heritage that is the heart of his 
creativity. He is constantly drawn to his roots – so deeply embed-
ded in ceremony – yet allows the viewer only a guarded glimpse of 
his sacred tradition; the spirit messengers, the katsinas representing 
blessings, ancestors and cloud people… all of these forming the 
interim of visage between the physical and the spirit world.

Namingha paints and sculpts the imagery of his homeland and his 
people, always with the integrity instilled in him by that depth of 
belief and love of spirit. Drawing and painting were a natural part 
of Hopi childhood. It gave him a way to express his strong feel-
ings about the culture and environment leading to a path of creative 
freedom.Namingha feels that change and evolution are a continuum 
– socially, politically, and spiritually – and that the future of our 
planet and membership of the human race must be monitored to 
ensure survival in the spirit of cultural and technological diversity. 
According to the artist, “Only then can we merge the positive and 
negative polarization and balance so necessary to the communal 
spirit of the universe.” 

www.namingha.com

Tewa-Hopi kabilesin­den olan Dan Namingha Lawren­ce, Kan­sas 

Üniver­sitesi, New Mexico’daki San­ta Fe Amerikan K¨z¨lderili Sa­

natlar¨ Enstitü­sü ve Illinois, Chicago Amerikan Sanat Akademisi’n­

de ö·renim gör­dü. Kariyerinin otu­zun­cu y¨l¨n­da eser­leri New York 

City, American Craft Mu­seum, Arizona Phoenix, Heard Mu­seum, 

Califor­nia, Palm Sp­rings Desert Mu­seum, Sofya Ulu­sal Mü­zesi ile 

Viyana Kunstler­haus Gü­zel Sanatlar Galerisi gibi yu­rtiçi ve d¨∆¨n­da­

ki çe∆itli galeri ve mü­zeler­de ser­gilen­di. Namingha’n¨n eser­leri ata­

lar¨n¨n ru­hu ve ya∆ad¨·¨ top­rak­lara duy­du­·u derin say­g¨y¨ yan­s¨t¨r. 

Yarat¨c¨l¨·¨n¨n özün­de atalar¨n­dan kalan e∆siz miras yatmak­tad¨r. 

Atalar¨n¨n tören­sel ya∆amlar¨na son­suz bir ilgi du­yan sanatç¨, eser­

lerin­de bu kutsal gelene·i iz­leyiciye an­cak üstü kapal¨ bir biçimde 

yan­s¨t¨r; fizik­sel ve ru­hani dün­ya aras¨n­da geçit olu∆tu­ran ve du­alar, 

atalar ve bu­lut in­san­lar¨n¨ temsil eden ru­hani haber­ciler ve in­san­

lar­la tan­r¨lar aras¨n­da arac¨l¨k yapan ruhlar sanatç¨n¨n eser­lerin­de 

yer­lerini al¨r.

Namingha, i∆te bu derin inanç ve sevgiy­le vatan¨ ile halk¨n¨n 

resim ve hey­kelini yapar. Resim çiz­mek ve boya yap­mak, onun 

Hopi kabilesin­de geçen çocuk­lu­·u­nun vaz­geçilmez bir par­ças¨y­d¨. 

Sanatç¨ için resim yap­mak, kültür ve çevre ile ilgili güçlü duy­gu­la­

r¨n¨ an­latma yön­temiy­di ve nihayetin­de yarat¨c¨ öz­gür­lü­·e ula∆an 

bir yol gibiy­di. Namingha, sosyal, politik ve ruhsal aç¨dan de·i∆im 

ve evrimin sü­rek­li oldu­·u­nu, ay­r¨ca kültü­rel ve tek­nolojik çe∆itlilik 

kar∆¨s¨n­da gezegenimizin ve in­san ¨r­k¨n¨n gelecek­te hayatta kalabil­

mesi için dik­kat edilmesi gerek­ti·ini dü∆ün­mek­tedir. Sanatç¨ya göre 

an­cak bu ∆ekilde evrenin top­lumsal ru­hu için gerek­li olan ar­t¨ ve 

ek­si ku­tup­lar¨ bir­le∆tirip den­geleyebiliriz.

www.namingha.com

Mayomv
Note
Insert a space between "freedom." and "Namingha"
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Four Female Figures, undated
Mixed media on paper, 24 x 30 in. 

Courtesy of the Fred E. Jones Jr. Museum of Art, Norman, Oklahoma; 
Purchase, Richard H. and Adeline J. Fleischaker Collection, 1996 

Dört Kad¨n ≈ekli, tarihi bilin­miyor

K‚ üze­rine ka­r¨∆¨k mal­ze­me, 61 x 76,2 cm
Okla­ho­ma, Norman’da­ki Fred E. Jo­nes Jr. Muse­um of Art’¨n izniyle; 

Richard H. ve Ade­line J. Fle­ischa­ker Ko­leksiyo­nu’ndan Sa­t¨n Al¨nm¨∆t¨r, 1996

Dan Namingha 
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Janet Nelson | 1955

Art and religion are two words that have no equivalents in Native 
American languages, yet these intensely spiritual people create ob-
jects for everyday use that are unsurpassed for sheer beauty. Janet 
Nelson has conceived a unique method of replicating these artifacts 
using contemporary materials: painted mixed polymers and paper 
laminated with wood glue. These materials are then distressed to 
give the look of an old piece.

www.basaltgallery.com

Sanat ve din Yer­li Amerikan dillerin­de kar∆¨l¨·¨ olmayan iki 

kelimedir. An­cak ru­hani yönü geli∆mi∆ ki∆iler gün­lük kullan¨m için 

e∆siz gü­zellik­te nesneler yap­m¨∆lar­d¨. Janet Nelson boyal¨ kar¨∆¨k 

polimer, a·aç tutkal¨ ve kâ…¨t lamine gibi ça·da∆ malzemeler ile bu 

sanat eser­lerinin ay­n¨s¨n¨ yap­t¨·¨ ben­zer­siz bir metot geli∆tir­mi∆tir. 

Daha son­ra bu malzemeler a∆¨n­d¨r¨larak eskimi∆ görü­nü­mü verilir.

www.basaltgallery.com
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Dress, 2006. Mixed media, 51 x 49 x 2 ½ in. Courtesy of the artist and Basalt Gallery, Basalt, Colorado
El­bise, 2006. Ka­r¨∆¨k mal­ze­me, 129,5 x 124,5 x 6,4 cm. Sa­nat­ç¨ ve Co­lo­ra­do Ba­salt’ta­ki Ba­salt Gal­lery’nin ¿zniyle.

Janet Nelson  
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Warshirt, 2006. Mixed media, 40 x 48 x 2 ½ in. Courtesy of the artist and Basalt Gallery, Basalt, Colorado
Sava∆ El­bisesi, 2006. Ka­r¨∆¨k mal­ze­me, 101,6 x 121,9 x 6,4 cm. Sa­nat­ç¨ ve Co­lo­ra­do Ba­salt’ta­ki Ba­salt Gal­lery’nin ¿zniyle.

Janet Nelson  
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Jerry Palen | 1943

“Stampede” artist Jerry Palen was born in Paris, Tennessee, on 
July 9, 1943. At the end of World War II the family moved to Chey-
enne, Wyoming, where his father worked as a large animal veteri-
narian for thirty-two years. The young Palen grew up surrounded 
by the experiences and stories of Wyoming agriculture.

Despite an early aptitude for art, Palen earned his Bachelor of 
Arts degree in economics from the University of Wyoming in 1969. 
He, his wife, Ann, and their sons owned and operated a Wyoming 
ranch for several years. Today Palen and Ann reside in Saratoga, 
Wyoming, and operate the Saratoga Publishing Group. His “Stam-
pede” has the largest circulation of any rural cartoon series in the 
U.S. and Canada.

Palen’s work can be found in numerous private and public col-
lections, and has earned the artist many awards. The bronze, Good 
Job, Pal, won the 2001 Artists’ Choice Award. Of this work, the 
artist has remarked: “Was it C. M. Russell or was it Frederick 
Remington or was it Aristotle who said, ‘the outside of a horse is 
good for the inside of a man?’ Anyway, they should have added, 
‘the companionship of a dog makes life perfect!’ Reading a pas-
sage from Some Horses, the latest book by Thomas McGuane, my 
favorite contemporary author, reminded me of the time I had gotten 
caught in one of those bitter cold Wyoming rain storms. It was just 
me and my dog and about a hundred yearlings, and after the storm 
had passed ‘Murphy’ had come up to me, foot sore and afraid of the 
lightning, and had asked for a scratch on the head for reassurance 
that everything was all right…Gosh, how I cherish those moments.” 

Text by Jerry Palen

http://ahc.uwyo.edu/onlinecollections/exhibits/rural/palen.htm

“Stampede” çiz­gi filminin yarat¨c¨s¨ Jerry Palen 9 Temmuz 

1943’te Ten­nessee Paris’te dün­yaya geldi. II. Dün­ya Sava∆¨’n¨n 

sonun­da ailesiy­le bir­lik­te babas¨n¨n otuz iki y¨l boyun­ca veteriner­lik 

yap­t¨·¨ Wyoming Cheyen­ne’ye ta∆¨n­d¨. Genç Palen, Wyoming’in 

ziraat hayat¨na dair hik‚ ve ya∆an­t¨lar­la iç içe bü­yü­dü.

Er­ken ya∆lar­da sanat kar∆¨ e·ilim göster­mesine ra·men sanatç¨, 

lisans ö·renimini 1969’da Wyoming Üniver­sitesi ekonomi bölü­

mün­de tamamlad¨. Sanatç¨, e∆i Ann ve o·ullar¨ ile bir­lik­te uzun 

y¨llar ken­dilerine ait olan Wyoming çiftli·ini i∆letti. Palen ve Ann 

bu­gün, Wyoming, Saratoga’da ya∆amak­ta ve Saratoga Publishing 

Group’u çal¨∆t¨r­mak­tad¨r. K¨r­sal ya∆am¨ an­latan “Stampede”, ABD 

ve Kanada’n¨n en çok iz­lenen çiz­gi film serisidir.

Palen’a bir­çok ödül kazan­d¨ran eser­leri çe∆itli özel ve resmi ko­

lek­siyon­lar­da bu­lu­nabilir. Bronz­dan yap¨lm¨∆ Good Job, Pal, 2001 

Ar­tists’ Choice Award ödü­lü­nü kazan­m¨∆t¨r. Bu eseri için sanatç¨ 

∆un­lar¨ söy­lemi∆tir: “16 At¨n görü­nü∆ü in­sana iyi gelir’diyen 

C.M. Russell m¨, Frederick Remington m¨ yok­sa Aritotle m¨y­d¨? 

An­cak söz­lerine ∆u­nu da ek­lemeliy­diler: 16 Bir köpe·in dostlu­·u 

hayat¨ mü­kemmel k¨lar!’ En sevdi·im ça·da∆ yazar olan Thomas 

McGu­ane’nin son kitab¨ Some Hor­ses16 tan bir pasaj oku­du­·um­

da, Wyoming ya·mur f¨r­t¨nalar¨n­dan birinin ar­d¨n­dan gelen ∆iddetli 

so·uk nedeniy­le ü∆üttü­·üm ak­l¨ma geldi. Yüz tane bu­za·¨y­la bir­

lik­te ben ve köpe·im aln¨z kalm¨∆t¨k. F¨r­t¨na din­dik­ten son­ra 16 

Murphy’ yan¨ma geldi. Aya·¨ ac¨yor ve ∆im∆ek­ten kor­ku­yor­du. 

Kafas¨n¨ ka∆¨yarak her ∆eyin yolun­da oldu­·u­nu göster­memi istedi...

Ne gü­zel gün­ler­di o gün­ler!”

Met­ni ha­z¨rla­yan Jerry Pa­len

http://ahc.uwyo.edu/onlinecollections/exhibits/rural/palen.htm
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Good Job Pal, 2000. Bronze, 14 ½ x 9 x 11 ½ in. Courtesy of Dr. and Mrs. Richard E. Torkelson, Cheyenne, Wyoming
¿yi ¿∆ Ar­kada∆¨, 2000. Bronz, 36,8 x 22,9 x 29,2 cm. Sa­y¨n Dr. Richard E. Torkel­son’un ¿zniyle, Che­yenne, Wyo­ming

Jerry Palen 
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Lucian Perkins | 1952

Lucian Perkins has been a staff photographer for The Washington 
Post since 1979. He graduated from the University of Texas at Aus-
tin with a degree in biology and worked on the student newspaper, 
The Daily Texan. 

As a general assignment photographer, Perkins has produced 
work that encompasses world events, portraiture, sports, travel, 
and culture. Over the years, Perkins has developed a preference for 
human interest stories, and is known for an approach that counter-
points a deep sympathy for his subjects with an ability to expose 
their hopes and foibles, and a style that combines formal clarity 
with an off-beat humor. Monument Valley was taken on vacation, 
after covering a football game in Phoenix, Arizona, and the vast 
expanse of red mesas and buttes, held sacred by the Navajo Indians, 
is bathed in twilight. The artist has remarked: “The commanding 
stillness, beauty and mystery of this area has left a unique imprint 
on me.”

Since 1986, Perkins has covered many of the major events that 
have occurred, including those in Russia since 1988; the war in 
Bosnia; the Palestinian uprising in the West Bank; the Gulf War; 
and more recently, the wars in Afghanistan and Iraq. He has also 
documented many of the daily and political events in Washington, 
D.C. and the U.S.

In 1998, Perkins’ first book, Runway Madness, was published 
by Chronicle Books. A two-time Pulitzer Prize winner (1995 and 
2000), he has also been awarded Newspaper Photographer of the 
Year by the National Press Photographers Association in 1994, 
and World Press Photo of the Year in 1996. His work has been in 
several solo and group exhibitions at World Press, Amsterdam; the 
U.S. embassy residences in Sarajevo, Bosnia; Havana, Cuba; and 
Ankara, Turkey; the Southeast Museum of Photography, Daytona 
Beach, Florida; the Newseum, Washington, D.C, and New York 
City; the Museum of our National Heritage Lincoln, Massachusetts; 
and the Flint Institute of Arts, Flint, Michigan, among others.

www.lucianperkins.com

Lu­cian Per­kins 1979 y¨l¨n­dan beri Washington Post’ta foto·­

rafç¨ olarak görev yap­mak­tad¨r. Austin Texas Üniver­sitesi biyoloji 

bölü­mün­den mezun olan Per­kins, Daily Texan adl¨ ö·ren­ci gazete­

sin­de çal¨∆m¨∆t¨r.

Gazetede genel i∆ler­den sorumlu olan Per­kins’in i∆i dün­ya 

olay­lar¨, portre, spor, seyahat ve kültür gibi alan­lar¨ kap­samak­tad¨r. 

Per­kins y¨llar boyun­ca in­san­lar­la ilgili hikâyelere kar∆¨ özel bir ilgi 

duy­du. Foto·raflar¨n¨ çek­ti·i ki∆ilere kar∆¨ derin bir sempati besle­

yen ve on­lar¨n umut ve zaaflar¨n¨ ustal¨k­la aç¨·a ç¨karan sanatç¨, 

s¨ra d¨∆¨ bir mizah an­lay¨∆¨ ve biçimsel bir netlik içeren tar­z¨y­la ta­

n¨n­mak­tad¨r. Sanatç¨, Arizona Phonix’te bir futbol maç¨n­da yap­t¨·¨ 

çekimler­den son­ra ç¨k­t¨·¨ tatilde, Navajo K¨z¨lderilileri taraf¨n­dan 

kutsal oldu­·u kabul edilen uçsuz bu­cak­s¨z bir alan­da, k¨z¨l düz tepe­

ler seher vak­tinin ̈ ∆¨·¨y­la ay­d¨n­lan¨r­ken Monu­ment Valley ad¨n¨ ver­

di·i foto·raf¨ çek­mi∆tir: “Bölgenin mü­kemmel sessiz­li·i, gü­zelli·i 

ve gizemi üzerimde ben­zer­siz bir etki b¨rak­t¨.”

1986’dan beri Per­kins dün­yada geli∆en önemli olay­lar¨n pek 

ço·u­nu takip etmi∆tir. 1988’den itibaren Rusya’da cereyan eden 

hadiseler, Bosna Sava∆¨, Bat¨ ≈eria’da mey­dana gelen Filistin ayak­

lan­mas¨, Kör­fez Sava∆¨ ve daha yak¨n tarihli Afganistan ile Irak 

sava∆¨ gibi bir­çok önemli olay­da görev alm¨∆t¨r. Ay­r¨ca Washington 

D.C. ve ABD’de mey­dana gelen çe∆itli gün­lük ve politik olay­lar¨ da 

belgelemi∆tir.

Per­kins’in Runway Madness adl¨ ilk kitab¨ Chronicle Books  

taraf¨n­dan yay¨n­lan­m¨∆t¨r. Pu­litzer Ödü­lü­nü iki kez kazanan (1995 

ve 2000) Per­kins 1994 y¨l¨n­da Ulu­sal Bas¨n Foto·rafç¨lar¨ Bir­li·i  

taraf¨n­dan “Y¨l¨n Gazeteci Foto·rafç¨s¨”, 1996 y¨l¨n­da ise Y¨l¨n 

Dün­ya Bas¨n Foto·raf¨ ödüllerine lay¨k görülmü∆tür. Per­kins’in ese­

ri Amster­dam World Press, Saray­bosna, Bosna, Kü­ba ve An­kara’da­

ki ABD Bü­yü­kelçilik­leri, Florida Day­tona Beach’teki Gü­ney­do·u 

Foto·raf Mü­zesi, Washington D.C. ve Newyork’taki Haber Mü­ze­

si, Massachu­setts Lin­coln’deki Ulu­sal Miras Mü­zesi ve Michigan 

Flint’teki Flint Sanat Enstitü­sü gibi çe∆itli yer­ler­deki solo ve grup 

ser­gilerin­de gösterilmi∆tir.

www.lucianperkins.com

Mayomv
Pencil

Mayomv
Pencil

Mayomv
Note
Place the name of the newspaper in Italic type. 

Mayomv
Note
Delete the semi-colon after "Bosnia"  and replace with a hyphen and "Herzegovina;"   
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Monument Valley, 1990. Color photograph, 20 x 24 in. Courtesy of the artist, Washington, D.C.
An¨t Vadisi, 1990. Renkli fo­to·raf, 50,8 x 61 cm. Sa­nat­ç¨n¨n ¿zniyle, Washington, D.C.

Lucian Perkins
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Elizabeth Sandia | 1947

Elizabeth Sandia, originally from New York, has an extensive 
professional background in art – as an architectural designer, art 
director, illustrator, and graphic artist. In 1995 Sandia gave up her 
Key West architectural practice to move to Santa Fe and devote her 
time fully to painting. A seamless transition from designing build-
ings to painting them helped make her leap of faith a reality. She 
divides her time between painting captivating landscapes, curious 
livestock, and crumbling adobes in each of the beautiful seasons of 
the Southwest.

Sandia’s award-winning paintings are to be found in corporate 
and private collections. She is a signature member of The Pastel 
Society of America. 

“I am strongly drawn to the patterns and shapes and colors of the 
West, and how deep shadows come to life next to bright patches of 
sunlight. Each time I paint on location, my challenge is to capture 
certain fleeting effects, like the last rays of setting sun stretching 
across a ridge, the pink glow bathing a canyon, or violet shadows 
on an adobe wall. 

The best way for me to work is to return to favorite locations 
over and over. Painting a place many times allows me to focus on 
its subtle nuances I may have missed previously. I want each paint-
ing to be about the special quality that first grabs my attention. I 
want it to arouse emotions in viewers. I want you to feel the chill of 
an early morning, delight in a forgotten pleasure remembered, be 
enveloped by the sanctity of an old adobe chapel.” 

– Elizabeth Sandia

www.basaltgallery.com

Aslen New York’lu olan Elizabeth San­dia, mimari tasar¨m, 

sanat direk­tör­lü­·ü, ressaml¨k ve grafik sanatç¨l¨·¨ alan¨n­da en­gin 

bir profesyonel deneyime sahip­tir. San­dia 1995’te Key West’teki 

mimari çal¨∆malar¨n¨ b¨rak¨p San­ta Fe’ye ta∆¨narak tüm zaman¨n¨ 

resim yap­maya adad¨. Binalar¨ tasar­lamak yerine resimlerini yap­ma­

ya ba∆lad¨·¨ sü­recin sorun­suz geçmesi sayesin­de sanatç¨, hayalini 

ger­çek­le∆tirebildi. Zaman¨n¨ ar­t¨k gü­ney­bat¨n¨n bir­birin­den gü­zel 

mevsimlerinin bü­yü­leyici man­zaras¨n¨, ilginç hay­van­lar¨n¨ ve ufala­

nan ker­piçlerini resmederek geçir­meye ba∆lad¨. 

San­dia’n¨n ödül alan resimleri ku­rumsal ve özel kolek­siyon­lar­

da bu­lu­nabilir. Ken­disi, Amerika Pastel Der­ne·i’nin imza yetkisine 

sahip bir üyesidir.

“Bat¨n¨n desen­leri, ∆ekilleri ve renk­leri ay­r¨ca gü­ne∆ ¨∆¨·¨y­la 

hayat bu­lan derin gölgeler beni son derece bü­yü­ledi. Yer­yü­zü 

∆ekillerini ken­di or­tamlar¨n­da resmetti·im zaman, a∆mam gereken 

zor­luk, gü­ne∆in da· s¨rtlar¨na yan­s¨yan son ¨∆¨k­lar, kan­yonu içine 

alm¨∆ pembe ¨∆¨k­lar veya ker­piç du­var üzerin­deki mor gölgeler gibi 

baz¨ k¨sa sü­reli efektleri yakalamak­t¨r. 

Benim için ideal çal¨∆ma ∆ek­li, en sevdi·im yer­lere tek­rar tek­rar 

gitmek­tir. Ay­n¨ yerin defalar­ca remini yaparak daha ön­ce göz­den 

kaç¨r­m¨∆ olabilece·im in­ce nü­anslar¨ yakalayabilirim. Man­zarada 

benim dik­katimi ilk çeken özelli·in, resmimde de yer almas¨n¨ is­

terim. Resimlerimin gören­lerin duy­gu­lar¨na hitap etmesini isterim. 

Sabah so·u­·u­nu hissetmenizi, unu­tulmu∆ bir haz­z¨ tek­rar hat¨r­lama 

key­fini ya∆aman¨z¨ ve eski ker­piç bir kilisenin kutsall¨·¨n¨n sizi 

sar­mas¨n¨ isterim.

– Elizabeth Sandia

www.basaltgallery.com
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Santa Cruz Ojo Caliente, 2006. Pastel on paper, 15 x 17 in. Courtesy of the artist and Basalt Gallery, Basalt, Colorado
Santa Cruz Ojo Caliente, 2006. Kâ·¨t üze­rine pastel, 38,1 x 43,2 cm. Sa­nat­ç¨ ve Co­lo­ra­do Ba­salt’ta­ki Ba­salt Gal­lery’nin ¿zniyle

Elizabeth Sandia 
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Old Santuario, 2006. Pastel on paper, 16 x 20 in. Courtesy of the artist and Basalt Gallery, Basalt, Colorado
Old Santu­ario, 2006. Kâ·¨t üze­rine pastel, 40,6 x 50,8 cm. Sa­nat­ç¨ ve Co­lo­ra­do Ba­salt’ta­ki Ba­salt Gal­lery’nin ¿zniyle

Elizabeth Sandia 
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Red Barn Near Monte Vista, 2006. Pastel on paper, 12 x 15 in. Courtesy of the artist and Basalt Gallery, Basalt, Colorado
Monte Vista Yak¨n¨ndaki K¨r­m¨z¨ Ambar, 2006. Kâ·¨t üze­rine pastel, 30,5 x 38,1 cm. Sa­nat­ç¨ ve Co­lo­ra­do Ba­salt’ta­ki Ba­salt Gal­lery’nin ¿zniyle

Elizabeth Sandia 



24

Birger Sandzén | 1871-1954

Birger Sandzén was born in Blidsberg, Sweden, on February 5, 
1871. At the age of twenty-three, after having read a book by Dr. 
Carl Aaron Swensson, the founder of Bethany College, Sandzén 
went to Lindsborg, Kansas, to join the Bethany College faculty, 
intending to make a two or three years’ sojourn in the United States 
and Mexico. In the early years, he taught French, Swedish, Ger-
man, and Spanish, while assisting in the art department and the 
vocal music department, and became the principal art teacher in 
1899. In addition to teaching at Bethany, he served as a guest art 
instructor at several institutions. Sandzén liked his new home so 
much that, except for two trips to Mexico and three to Europe, he 
remained in the United States the rest of his life, most of those sixty 
years being spent in Lindsborg. He died on June 19, 1954, at the 
age of eighty-three. 

As a professional artist, Sandzén produced an astonishing number 
of oils, watercolors, and prints which found their way into literally 
thousands of homes and schools, regionally as well as nationally. In 
the early1920s and 1930s he exhibited extensively, including two 
shows at the Babcock Galleries in New York City. Concerning these 
exhibitions, art critic Payton Boswell once wrote, “He surpasses all 
expectations – by vigor of his technique, the rightness of his com-
positions, and the gorgeousness of his color schemes that burn as 
brightly as the face of those many-hued lands. But that his nature is 
not averse to portraying less dramatic features of the West is evident 
in Moonlight and The Old Homestead, the melancholy atmosphere 
being as much a part of it as the brilliant sunshine.” 

Another critic, Richard L. Merrick wrote, “He has searched for 
essentials, disregarding unimportant details and extreme realism, 
but with direct brushwork and love for brilliant color has adapted 
nature to express artistic emotion. The exhibition contains oils, wa-
tercolors, and lithographs and woodcuts in all of which mediums he 
appears perfectly at home, and in which he betrays a knowledge of 
structural forms which express his intentions in a forceful, compel-
ling manner.” 

Bir­ger Sandzén 5 ≈u­bat 1871’de ¿sveç Blidsberg’de dün­yaya 

geldi. Yir­mi üç ya∆¨n­da Bethany Üniver­sitesi’nin ku­ru­cu­su Dr. Carl 

Aaron Swensson’¨n bir kitab¨n¨ oku­duk­tan son­ra, Bethany Üniver­

sitesine gitmek üzere Kan­sas Lindsborg’a gitti. Amac¨ Amerika ve 

Mexico’da iki ya da üç y¨l kadar kalmak­t¨. Bu­rada kald¨·¨ ilk y¨l­

lar­da sanat ve vokal mü­zik bölü­mün­de asistan olarak görev yapan 

Sandzén bir yan­dan da Fran­s¨z­ca, ¿sveççe, Alman­ca ve ¿span­yolca 

ö·ren­di. 1899 y¨l¨n­da sanat bölü­mü ba∆kan¨ oldu. Bethany’de ö·­

retim üyeli·i yap­mas¨n¨n yan¨ s¨ra çe∆itli enstitü­ler­de konuk sanat 

ö·retmeni olarak hiz­met ver­di. Sandzén yeni evini o kadar sevdi 

ki, Mexico’ya ve Avru­pa’ya yap­t¨·¨ yolcu­luk­lar haricin­de ömrü­nün 

geri kalan¨n¨ ABD’de, ço·un­luk­la da Lindsborg’de geçir­di. 19 Hazi­

ran 1954 y¨l¨n­da öldü­·ün­de sek­sen üç ya∆¨n­day­d¨.

Sandzén profesyonel sanat ya∆am¨n­da bir­çok ya·l¨boya ve 

su­lu­boya tablo yap­t¨. Bu tablolar¨n kop­yalar¨ bölgedeki yüz­ler­ce 

ev ve okul dahil, ülkenin her yerin­de bu­lun­mak­tad¨r. Yir­mili ve 

otuz­lu ya∆lar¨n ba∆¨n­da NewYork City’deki Babcock Galleries’te 

dü­zen­lenen iki ser­gi de dahil, çe∆itli yer­ler­deki ser­gilere imza att¨. 

Bu ser­giler­le ilgili Pay­ton Boswell ∆un­lar¨ yaz­m¨∆t¨r: “Can­l¨ tek­ni·i, 

kompozisyon­lar¨n­daki do·ru­lu­·u ve renk­li top­rak­lar¨n yü­zü kadar 

par­lak olan renk dü­zeninin mü­kemmelli·i, tüm bek­len­tilerin üzeri­

ne ç¨k¨yor. Sanatç¨ Bat¨n¨n gölgede kalm¨∆ yön­lerini de resmeder; 

melan­kolik havan¨n da en az par­lak gü­ne∆ ¨∆¨·¨ kadar Bat¨n¨n bir 

par­ças¨ oldu­·u­nun en gü­zel kan¨t¨ Mo­onlight (Ay I∆¨·¨) ve The Old 

Ho­meste­ad (Eski Ma­lika­ne) adl¨ eser­lerin­de bu­lu­nur.

Di·er bir ele∆tir­men Richard L. Mer­rick sanatç¨ için ∆un­lar¨ 

söy­lemi∆tir: “Önemsiz ay­r¨n­t¨lar ve a∆¨r¨ ger­çek­çilik yerine hedefi­

nin özü­ne odak­lan¨r. Sanatç¨ duy­gu­lar¨n¨ ifade etmek için do·ru­dan 

f¨r­ça dar­beleri ve par­lak renk­ler kullanarak do·ay¨ resmetmek­tedir. 

Ser­gisin­de yer ver­di·i ya·l¨boya ve su­lu­boya tablolar ile litografi 

ve a·aç bask¨lar¨n üstad¨d¨r. Yap¨sal kal¨p­lar¨ iyi bildi·i, fikir­lerinin 

resimlerine güçlü ve ik­na edici ∆ekilde yan­s¨mas¨n­dan an­la∆¨l¨r.
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Garden of the Gods, Colorado, 1917
Oil on canvas, 22 x 34 in. 

Courtesy of the Greenough Trust Collection, Birger Sandzén Memorial Gallery, Lindsborg, Kansas

Tanr¨lar’¨n Bahçesi, Colorado, 1917

Tuval üze­rine ya·l¨ bo­ya, 55,9 x 86,4 cm
Gre­eno­ugh Trust Col­lection’¨n ¿zniyle, Birger Sandzén Me­mo­rial Gal­lery, Lindsborg, Kansas

Birger Sandzén
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Pablita Velarde | 1918-2006

Pablita Velarde was born in 1916 at Santa Clara Pueblo, New 
Mexico, to Marianita Chavarria and Herman Velarde, a farmer 
who was active in tribal government. She spoke only Tewa and 
was taught traditional Pueblo values and attitudes through stories 
told by elders. At the age of six, she was sent to Catholic boarding 
school in Santa Fe, and she later transferred to the Santa Fe Indian 
School, where she graduated in 1936. Two women who taught at 
the School particularly inspired her: Tonita Peña, a Tewa woman of 
San Ildefonso ancestry, and raised at Cochiti Pueblo; and Dorothy 
Dunn, a graduate of the Art Institute of Chicago and a former reser-
vation teacher.

In time, Velarde became recognized as a public spokesperson, 
and in 1960, with the release of her book, Old Father the Story-
teller, she became the first Pueblo Indian woman to be published. 
Over her seventy-year career, she was the subject of numerous ex-
hibitions, and her work is in several private and public collections, 
including the Philbrook Museum of Art, Tulsa, Oklahoma, and the 
Museum of New Mexico, Santa Fe. She has always interpreted 
Pueblo life from a woman’s perspective, and has been an outspoken 
advocate of women’s rights, choosing themes that express women’s 
interests. As she once said, “Painting was not considered woman’s 
work in my time. A woman was supposed to just be a woman, like 
a housewife and mother and chief cook. Those were the things 
I wasn’t interested in.” Her unconventional life has given other 
women the courage to become painters, film makers, writers, sculp-
tors, and historians. Velarde’s paintings represent the strength of 
Pueblo cultural identity to Indians and non-Indians alike. 

Adapted from www.nativearts.org; Newsletter, Volume XII, No.1,  
February 1998, “Pablita Velarde Honour Award Recipient;  
presentation by Jonathan Batkin for Sally Hyer.”

1916’da kabile yönetimin­de söz sahibi olan ve çiftçilik­le 

u·ra∆an Marianita Chavar­ria ve Her­man Velar­de çiftinin çocu­·u 

olan Pablita Velar­de, New Mexico eyaletinin San­ta Clara Pu­eblo 

ken­tin­de dün­yaya geldi. Yaln¨z­ca Tewa dilini konu∆abiliyor­du. 

Bü­yük­lerin an­latt¨·¨ hik‚ gelenek­sel Pu­eblo de·er ve davran¨∆ biçim­

lerini ö·ren­di. Alt¨ ya∆¨n­da San­ta Fe’deki Katolik yat¨l¨ oku­lu­na 

gön­derildi. Daha son­ra ise ö·renim hayat¨na 1936 y¨l¨n­da mezun ol­

du­·u San­ta Fe K¨z¨lderili Oku­lun­da devam etti. Okuldaki iki kad¨n 

ö·retmen ya∆am¨n­da özel bir yere sahip­tir: San Ildefen­so soyun­dan 

gelip Cochiti Pu­eblo’da bü­yü­yen Tewal¨ Tonita Peña ve Chicago 

Sanat Enstitü­sün­den mezun eski bir devlet ö·retmeni olan K¨z¨lderi­

li Dorothy Dunn.

Zaman­la Velar­de kamu söz­cü­sü olarak tan¨n­d¨ ve 1960’da Old 

Fat­her the Storytel­ler (Ma­sal­c¨ Ba­ba) adl¨ kitab¨n¨n piyasaya ç¨k­

mas¨y­la beraber kitab¨ yay¨n­lanan ilk Pu­eblo K¨z¨lderili kad¨n oldu. 

Yetmi∆ y¨l¨ a∆k¨n kariyeri s·resin­ce bir­çok ser­gide yer ald¨ ve eser­le­

ri Ok­lahoma Tulsa’daki Philbrook Sanat Mü­zesi ve San­ta Fe New 

Mexico Mü­zesi gibi çe∆itli özel ve resmi kolek­siyon­lar­da ser­gilen­

di. Pu­eblo’daki ya∆am¨ daima bir kad¨n¨n gözüy­le de·er­len­dir­di ve 

kad¨n­lar¨n ilgi alan­lar¨na yönelik konu­lar seçerek kad¨n hak­lar¨n¨n 

aç¨k söz­lü destek­çisi haline geldi. Bir keresin­de ∆un­lar¨ dile getir­

mi∆ti: “Benim zaman¨mda resim yap­mak kad¨n­lar¨n i∆i de·ildi. Bir 

kad¨n yaln¨z­ca kad¨n­d¨. Ev han¨m¨, an­nelik ve a∆ç¨l¨k gibi kad¨n­ca 

görevleri var­d¨. Tüm bun­lar hiçbir zaman benim ilgimi çek­medi.” 

S¨ra d¨∆¨ ya∆am¨y­la ressam, film yap¨mc¨s¨, yazar, hey­kelt¨ra∆ ve 

tarihçi olma yolun­da di·er kad¨n­lar¨ cesaretlen­dir­di. Velar­de’nin 

resimleri Pu­eblo’nun kültü­rel kimli·inin gü­cü­nü hem K¨z¨lderililere 

hem de K¨z¨lderili olmayan­lara gösterir.

http://www.nativearts.org adresinden uyar­lanm¨∆t¨r; Newsletter, Cilt 

XII, No.1, ≈u­bat 1998, “Pablita Velar­de Onur Ödü­lü Sahibi; Sally 

Hyer’¨ temsilen Jonathan Batkin.”
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Untitled (Deer Dancer), undated
Acrylic on panel, 15 ¾ x 13 ¾ in. 

Courtesy of the Fred E. Jones Jr. Museum of Art, Norman, Oklahoma; Gift of Ken and Patricia Ferrin, 2005

Pablita Velarde 
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Untitled (Ram Dancer), undated
Acrylic on panel, 15 ¾ x 13 ¾ in. 

Courtesy of the Fred E. Jones Jr. Museum of Art, Norman, Oklahoma; Gift of Ken and Patricia Ferrin, 2005

Pablita Velarde 
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