Cnaco-Xayc rnpuBeTcTByeT
TOETBEAKOBCKYIO ranepeto
Spaso House welcomes
the Tretyakov Gallery




[nA MeHs 1 Moeii xeHbl Jlnckl 6onbluas YecTb oTKpbiBaTh B Cnaco-Xayce BbicTaBKy U3 TpeTbA-
KoBcKol ranepen. B rog 150-netua ranepen 31o cobbiThe JaeT HaM BO3MOXKHOCTb BbIpa3uThb
BOCXMLUEHWE Nepes pyCCKOW KynbTYpol 1 My3eeM, KOTOpbIli ee NpeacTaBiser.

BbicTaBKa ABMAETCA BOMJIOLLEHMEM HALLNX YCUUIA MO COBAMHEHUIO KYNbTYpPbl U AUMAOMATUN.
McKyceTBO — 3TO TOT MeXAYHapOAHbIN A3bIK, KOTOPbIN CNoCcobCTBYET B3aMMOYBaXKEHUIO 1 B3a-
MMOMOHUMaHMIO MeXAY pa3HbIMM HapoaaMu. ABnsAACL caM NPoM3BeAeHNeM UCKYCCTBA U pe3u-
neHumen nocnos CLUA B Mockse MHoruve rogbl, Cnaco-Xayc npeacraBnsieT coboli 3ameyatenb-
HOe MPOCTPaHCTBO A/1A NOKa3a ABeHaLaTh NMPeKpPacHbIX }XMBOMUCHbIX MONOTEH U OLHOW BpOH-
30BOW CKyNbNTypbl U3 cobpaHns TpeTbAKOBCKOW ranepemu.

Ocoban 6narofapHocTb AupeKTopy My3ea BaneHTvHy PoguoHoBy 1 rnaBHoMy xpaHuTento Eka-
TepuHe Cene3HeBoi 3a TO, YTO OHW Nt0GE3HO NPeAOCTaBUAM HaM My3eliHble MPou3BefeHUs A5
nokasa roctaAm Cnaco-Xayca. fl Takxe xoTen 6bl cka3zaTb cnacmbo Muxawny LBbiaKOMY, Anpek-
Topy PefiepanbHOro areHTCTBa Mo KyNnbType U KnHemaTorpaguu, 6e3 nofAepKKu KOTOporo 37a
BbICTaBKa Obl He cocToAnach.

B npeaBepun 200-neTns poccrincKo-aMeprKaHCKUX AUNNOMaTUYECKUX OTHOLWEHWIA B Cliedyto-
LeM rofy, 3TM nonoTHa ByAyT HamoMUHaTb HaM O BbICOKUX focTuxeHuAx Poccumn B obnactu
KyJbTYpbl 1 O BEIMKOW CUJIe MCKYCCTBa HMBENMPOBaTb KyNbTYypHbIE Pasfnyuns 1 cnocobcTBo-
BaTb B3aIMOMOHMMaHMUIO.

It is a great honor for Lisa and me to open this special exhibition from the Tretyakov Gallery in
Spaso House. Inthe 150th year since the Tretyakov's founding, this opening is an opportunity
to express our appreciation of Russian culture and the museums that display its finest contribu-
tions to the world of art.

This exhibition represents a unique blend of art and diplomacy. Art is an international lan-
guage that promotes mutual respect and understanding between cultures. Spaso House, itself a
work of Russian art and longtime home to U.S. Ambassadors in Moscow, is a perfect venue to
showcase these twelve beautiful canvases and one sculpture from the Tretyakov Gallery's hold-
ings.

Special thanks go to Valentin Rodiyonov and Yekaterina Seleznyova, the Tretyakov's Director
and Curator-in-Chief, for generously loaning these art works for us to share with our guests at
Spaso House. | also want to express our deepest appreciation to Mikhail Shvydkoy, Director of
the Federal Agency for Culture and Cinematography, without whose help this exhibition would
not have been possible.

As we approach the 200th anniversary of Russian-American diplomatic relations next year,
these exquisite works will remind us of the artistic accomplishments of the Russian people and
the power of art to bridge cultural divides and promote dialogue.

Yunbam bepHc M{}

Mocon CLUA B Poccumn

Jiuca Kaptu Aoaee C’wg



A.H. PAKOBUY

Bup Kazanun. 1846
Xoncr, macno. 110,7x88,7
MHB. 10880

Anppeit Hukonaesuy Pakosuy (1815-
1866) nonyunn obpasosanue B Mimnepa-
Topckoi Akagemun xypoxects, B 1836
rogy 6bin HarpaxaeH Manoi cepebpsaHoi
mepanbto. C 1841 ropa PakoBuy nocto-
AHHO Xun B KasaHu.

«Bua KasaHw» oauH M3 nyyqwux neisa-
Xel XynoxHuKka. Ha nepegHem nnawe
n3obpaxkeHa 3anosHeHHas NIAbMU Mo~
waab loctuHoro asopa. CnpaBa - uep-
koBb CB. Hukonas. B rny6uHe BUaHbI Apy-
e coopyxeHus KasaHckoro kpemns.
HW3KWUI rOpU3OHT OTKpbIBaeT B3rAAy
3puTeneit BuAbI Ha npubpexHble oKpecT-
HocTu 1 cnobogpl, peky KasaHky. Yetkum
cunysTom Ha dope Heba BbigeneHa Lep-
koBb CB. Hukonas.

ExamepuHa Knemenmbesa

Andrei RAKOVICH

View of Kazan. 1846

Oil on canvas. 110.7 by 88.7 cm
Inv. no. 10880

Andrei Rakovich (1815-1866) was edu-
cated at the Imperial Academy of Arts in
St Petersburg and in 1836 awarded a sil-
ver medal. The artist lived in Kazan from
184 1until his death.

View of Kazan is one of his best land-
scapes. In the foreground there is the
crowded square in front of the Gostiny
Dvor [a retail market with an inn]. On the
right there is St Nicholas Church. In the
background, the viewer can see some
buildings of Kazan Kremlin.

The low horizon reveals Kazan's sur-
rounding area and nearby villages, as well
as the River Kazanka. The silhouette of St
Nicholas Church stands clearly out
against the sky.
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Ana Tpembakosckol 2anepeu rwb6uneliHbili 200
OmmeYyeH He Mosibko baecmAuwUMU IKCNO3ULYUAMU,
passBepHymbIMU 80 MHO2UX ee 341X, HO U 02POMHbIM
CNPOCOM HA Op2aHU3ayUI BbICMABOK U npedocma-
s/ieHue npou3sedeHuli u3z Koanekyuu myses 8 Poc-
cuu u 3a pybexcom. Imu nokaswl ¢ 60bUWUM YCNexom
npownu 8 Akymcke u HosokysHeyke, [lapuice,
Madpude u Horo-Nopke. Oxcudarom csoell oyepedu
boHH u ®eHukc (wmam Apu3soHa, CLLUA).

Mo npocbbe HO.M.Jly>kkoBa He Gbina o6aeneHa BHUMaHWEM U cTonuLa:
Ha CyA MOCKBWYe npeAcTaBfieHa pefKas KOMeKuMa U3 3anacH1KoB
TpeTbAKOBCKOI ranepeun, nokasaHHas B HoBom MaHexe. Ho camoe
HeOXWUAaHHOe MpeAsioKeHNe NnocTynuio, noxanyi, ot nocna CLUA B
Poccun. B Hauane mapta 3toro roga Yunesam bepHc o6patusics B aupek-
LMo My3es C NUCbMOM, B KOTOPOM MPOCUWI MOArOTOBUTb HeBonbLUYto,
HO 3(hdeKTHYIO «tobBUneiHyto» BbicTaBKy: «[oconbcTBO 6b110 Obl 04eHb
3aMHTepecoBaHo B TOM, 4ToObl NpeacTaBuTb B Cnaco-Xayce npounsse-
JeHna pycckoro nckyccrsa XIX-XX BB. Kak faHb yBaXeHUA KynbType
Poccuun... [lymato, 310 cTano 6bl APKUM COOLITUEM ... C MPUITALLEHEM
BaLumx coTpyaHUKOB, rocTe, npecchi».

AW. MELLEPCKNI
(1834-1902)

3uma. Jlepokon. 1878
Xonct, macno. 109x177
NuB. 919

KapTuHa 6bina nprobpetena M.M.Tpetba-
KoBbIM y aBTopa B 1878 roay c BbICTaBKM
npousBsefieHnin, NpeAHa3HauyeHHbIX ANnA
BcemupHoi BbicTaBky B MNapwke, npoxo-
AvBle B neTepGyprckoi Axkagemun
Xy[l0)KecTB, 3aTeM 3KCMOHMpoBanach B
Mapwxe noa HaszBaHueM «Jlec 3uMOI».
Ha kapTuHe nsobpaxeHa 3aroToBKa nbaa
ANA BOCMOJIHEHMA 3anacoB NUTbeBOW
BO/AbI U XpaHeHUA NPOAYKTOB B norpebax.
Mewepckuii n3o6peTatenbHo BBOAUT
aHpOBbIi 3/1eMEHT B Men3ax: CcaHu,
JIOMbl yKa3blBaloT Ha G1M3Koe npucyT-
CTBUe yenoBeKa, HO (Urypbl KpecTbsH,
Komowux neg, otcyteTsytoT. Cpeaw pabot
Mewepckoro neiizax «3uma. Jlegokon»
BbIAENAETCA W3bICKAaHHOW cepeBpucTo-
Cepo, NoYTM MOHOXPOMHOM KONOpUCTW-
YecKol rammoi, MacTepcTBOM nepeaayn
MOPO3HOrO BO3/yXa, KOTOPbIN KaK TOH-
yailwas Byalb OKyTaj 3amep3lunii nec,
3acTbiBlUME JepeBbA, MOKPbITbie MHeeM.
ToHnKocnonHaa, no4ytn «rpaduyeckas»
MaHepa nucbMa MeulepcKoro nopaxaeT
apTUCTUYHOM BUPTYO3HOCTbIO...

TamesHa Kapnosa (TK)

Arseny MESHCHERSKY
(1834-1902)

Winter. Cutting Ice. 1878
Oil on canvas. 109 by 177 cm
Inv.no. 919

This canvas was purchased by Paul
Tretyakov from the artist in 1878 at the
St. Petersburg Academy of Art's exhibit of
works selected to be shown at the Paris
World ‘s Fair. It was displayed in Paris
under the title of Forest in Winter. The pic-
ture depicts the process of cutting and
storing ice in winter for drinking water
and refrigeration of food in summer.
Meshcherskiy cleverly hints at the pres-
ence of people by depicting their tools,
the sledge and gavelocks, but there are
no people seen on the canvas. Alongside
his other works, Winter. Cutting Ice looks
particularly exquisite with its silver-grey,
almost monochrome palette, and its
depiction of the frosty air that elegantly
veils the winter forest. The thin, delicate
brushstrokes and the almost graphic
manner of the painting display the artist's
masterful talent.




O6palueHne nocna 6b110 06CyAEHO Ha AVpeKTopaTe U B AreHT-
CTBe MO Ky/bType U KuHematorpadun MuHuctepctBa Kynbstypbl PO.
B Cnaco-Xayc (pe3ugeHumnio nocna CLUA) ana ocmoTpa nomelueHuia
Oblfla OTKOMaHAMPOBaHA KOMUCCUA U3 COTPYAHUKOB ranepeun. Mocosnb-
CTBO MPUHANO K UCMOMHEHMIO BCE PEKOMEHAALMN MO CTPaxoBaHUIo,
TeXHUYecKoMy obecneyeHnio 1 MOHTaXy BbICTaBKW. B npeaBapuTesb-
HbI CMNCOK BOLWAW paboTbl, NpeAoXKeHHble XpaHUTENAMU U3 3anac-
HUKOB TPeTbAKOBCKOI rasiepeun, Ho OKOHYaTeNbHbIN 0TOOP Npon3Beje-
HWUI  OCYLLECTBASANCA FOCMOAVMHOM MOC/AOM JINYHO, MPU AeATeNbHOM
copencTaum ero cynpyru Jiucei.

Yety BepHc, Kak 1 MHOrMX MHOCTpaHLeB B Poccuu, Gonblue 3anH-
TepecoBany NpousBeAeHNs, CBA3aHHbIE C PYCCKOI UCTOpPUeNd, Mpupo-
noi, 6bIToM, KynbTypoit. BHuMaHue rocteit npusneknun «Bug KasaHum
ket A.PakoBuya, npeBocxofHble HaTiopmopTbl C.KykoBcKoro u
H.ToHuyapoBoi. Vix nneHwnu xeHckue o6pasbl, co3gaHHble K.Ma-
KoBCKUM («3a npankoi») n J1.ConomatkuHbIM («ConepHuubI»), nopasu-
NN BenuKonenHble pycckue nensaxum - «Oka. OceHb» B.MNoneHoBa n
«3uma. Jlegokon» A.Mewepckoro, «MapToBckoe conHue» KHoHa u
«OTapix B necy» H.TonuapoBoi. OHM oueHnAn NMpr3M 1 HacTpoeHue,
MacTepcku nepeaaHHble K. KopoBurHbIM B KapTuHe «fl exan K Bam..». He
YCTOANM aMepUKaHLbl U Nepes NPeBOCXOAHBIMM ieTCKUMU 0bpa3amu -
Banu XopaceBuu paboTbl B.KomapoBa v 6poH30Boi «Pe3ByLiKoi»
M.YwmxoBa. Ho ocobeHHO nocna u ero cynpyry 3anHTepecoBana KapTu-
Ha «[lo3apaBneHve» - rpynnoBol NOpTpeT feTelt cemerictea lMactep-
HaK, ucrnonHeHHbIi B 1914 rogy ux oTuom, xyaoxHukom Jl.MactepHa-
koM. Ha nonotHe unsobpaxeHbl bopuc, Jinauns, XoseduHa n Anek-
caHap.

J1a HebGonbluan, HO ApKaA BbicTaBKa OyaeT pafoBaTb rocTeit
Cnaco-Xayca A0 KOHLa 1I0AA U NMPOACIKUT 3aMeyaTeNbHyI0 TpaanLmio
MoKasa KaMepHbIx cobpaHuii uckycctsa B pesugeHumm nocna CLUA B

Mockse.
Exameputa CenesHesa

M.A. YAXKOB Matvei CHIZHOV
(1838-1916) (1838-1916)
Pe3sBywka. 1873 Frolicsome Girl.1873
Bponsa. B. 155 Bronze. H. 155 cm
WHuB. CK-248 Inv. no. CK-248

3a 3T0 npousBejeHVe W PAA APYruX
pabot cKkynbnTop HarpaxaeH B 1875 ro-
Ay 30710TON Mejanblo «3a 3KCMpeccuto»
«Souvenir reconnaissant de M-me Le
Brun»; Ha BbicTaBke 1878 roga B Mapuxe
(L'Exposition uneverselle catalogue de la
section Russe) - 3onoToi Mepanbto
TpeTbero Knacca.

M.B. Cratys «Pe3Bywka» Gbina cTonb
nonynApHoi y ny6anKu, 4To, No NpusHa-
HWIO CaMoro XyJOXHWKa, OH He MOMHUT
TOYHO KONWMYECTBa OT/NMBOK, BbINONHEH-
HbIX MO 3aKa3aM MoKynaTtenein - oT une-
HOB MMnepaTopcKoi hamunum Ao ropo-
aH cpeAHero gocrartka.

Upuna KpacHukosa

In 1875 this and other works won the
sculptor the golden medal Souvenir
reconnaissant de M-me Le Brun “for high
expression”, as the certificate reads. At
the 1878 World Fair in Paris, according to
L'exposition universelle catalogue de la
section Russe, Matvei Chizhov was award-
ed golden medal of the third class.

The statue Frolicsome Girl was so popular
with the public that, as the sculptor him-
self admitted, he did not remember exact-
ly how many times he had had to cast it
to fill orders for different people, from the
members of the Royal family to middle
class citizens.




K.E. MAKOBCKUI
(1839-1915)

3a npankoi. Koxew, 1890-x
Xoncr, macno. 140x80

NuB. XK-1524

KapTuHa Haxoaunack B coGpaHuu Apmanaa XaMMmepa B ero MOCKOB-
cKoit kBaptupe, B 1955 rogy 6bina nogapeHa TpeTbsAKOBCKOI ranepee
®oHgom A.XaMmepa.
MponsBeseHna KoHctaHTMHA MaKOBCKOTO Ha ClOXeTbl U3 UCTOpUK
«Gosipckoro Gbita» XVII cToneTs nonb3oBaamch yCrnexom y aMepuKaH-
CKMUX  KONMeKuMoHepoB. Tak, Npu XN3HU Xy0XKHWKa Blajenel, lose-
nupHoii dupmbl B Hbto-Mopke Yapns Bunbam Lyman npuobpen B
1885 rogy Gonbuwoe nonotHo K.Makosckoro (236x400) «CBagebHbIn
Gospckui nup» (1883) 3a 60 000 fonNapoB, KOTOPOE HbIHE HAXOAWT-
csa B Mysee Xvunnsya B BawwunrtoHe. CornacHo Bepcum LllymaHa, oH
NPeanoXun XyAoXHUKY Gonee BbiCOKyl LeHy, Yem Anekcanap lll.
B 1893 roay Ha BcemupHoit BbicTaBke B YuKaro akcrnoHmpoBanuch
Tpn Gonblumx nonoTHa MaKkoBCKOro B «pycckom cTune»: «CBaaeGHbIi
GosApcKkui nup», «<BuiGop HeBecTbl Lapem Anekceem MuxainoBuyem» un
«Mepes BeHuom». KapTuHa «[epes BeHLOM» TaKxe ocTanach B AMepu-
Ke, OHa HaxoawTcs B Mysee n3o6pasutenbHbix uckyccts B CaH-®paH-
umncko. B 1901 roay no npurnawenuio LLlymana K.MakoBckuit npuexan
B AMepUKy, re MHOro U ycnetwHo pa6otan. Hosbiit npesngeHT T.Pys-
BeNbT MPUHAN ero 1 Cornacuaca No3mposatb eMy ANA NopTpeTa - nep-
BOr0 CBOEro Npe3neHTCKOro nopTpera.

TK.

Konstantin MAKOVSKY

(1839-1915)

Working at the Spinning Wheel. Late 1890s
Oil on canvas.140 by 80 cm

Inv. no. X-1524

The painting used to belong to the Armand Hammer collection housed

in his flat in Moscow. The Armand Hammer Foundation donated the
painting to the Tretyakov Gallery in 1955.

Konstantin Makovsky's paintings depicting Russian boyars’ life of the
17th century were in fashion among American collectors. There is a
story of Makovsky selling his enormous canvas Boyar Wedding (1883,
236 by 400 cm) to a New York jeweler, Charles William Schumann, for
60,000 US dollars, more than what Emperor Alexander Il was willing
to offer. The painting is now exhibited in the Hillwood Museum, Wash-
ington.

The Chicago World's Fair of 1893 highlighted three of Makovsky's big
canvases: Boyar Wedding, Tsar Alexei Mikhailovich Choosing a Bride
and Before the Wedding. The latter is now part of the collection of the
Fine Arts Museum of San Francisco. In 1901, Schumann invited
Makovsky to the US. That visit proved to be very productive for the
artist.

President Roosevelt received him in the White House ...and agreed to sit
for a portrait, reputedly the first of his Presidency.




H.A. KACATKMH
(1859-1930)
ConepHuub. 1890

Xoncr, macno. 71x106
Mpuo6peteHa B 1891
MN.M.TpeTbAKoBbIM y aBTOpPa
WuB. 1417

YaHpoBblii CIOXET KapTWHbl BOBJEKaeT
3pWTeNA B HENPOCTOM Auanor AByX Aepe-
BEHCKMX KpacaBu, COMepHMUYatoLmx n3-
3a obuwero npesgmeta UX CepAevHoro
UHTepeca. 3acHexeHHas CcefbCcKas
ynuua, 3BOHKOe cMHee Hebo, ApKue
OAeXAbl repoViHb KapTVHbI MPUAAIOT Npo-
13BefieHNI0 0cOBYI0 NPUBEKATENbHOCTb.

Tanuna Yypak (I'4.)

Nikolai KASATKIN

(1859-1930)

Rivals. 1890

Oil on canvas. 71 by 106 cm
Purchased by Pavel Tretyakov from
the artist

Inv.no. 1417

This genre painting draws the viewer info
a conversation between two village girls,
rivals over an unseen object of affection
The conversation seems far from pleas-
ant or easy. The village street covered
with snow, the bright blue sky, the girls’
colorful clothes seem almost gay, in stark
confrast to the difficult conversation.

B.[. MOJIEHOB (1844-1927)
Oka. OceHb. 1910-e

Xoner, macno. 57x103

MuB. K-1159

Meri3ax HanucaH B oKpecTHOCTAX ycaabbbl MoneHoBa «Bopok»
Ha Oke, koTopyto oH Kynun B 1890 roay (HbiHe My3eli-3anoBea-
Huk B..MoneHoBa). 3aecb no ero npoexktam GblIN NOCTPOEHbI
ycaae6HbIn oM, MacTepcKas «A6baTcTBo», TponLKan LepKoBb B
cene bBéxoBo. OKcKue fanu Ao KoHua *u3Hu MoneHoBa He nepe-
CTaBanu ero BJOXHOBATb, OH GECKOHEYHO NCcan OKCKue neiiza-
XU B pasHoe BpeMA roaa. BennyectBeHHO-CNOKOIHbIN, Hanon-
HEHHbI BHYTPEHHE rapMOHUWeN OCeHHWI MOTUB [aH B WWPO-
KOM NaHOpPaMHOM pa3BopoTe.

TK.

Vasily POLENOV(1844-1927)
The River Oka. Autumn. 1910s
Oil on canvas. 57 by 103 cm

Inv. no. XX-1159

Polenov painted this landscape on his estate “Borok” on the Oka
river, which he purchased in 1890. Today it is the Polenov estate-
museum. He designed the manor house, the workshop known as
“the Abbey,” and the Holy Trinity church in Bekhovo village. Views
of the Oka fascinated Polenov throughout his life and he painted
Oka landscapes in different seasons and times of the day. This
wide autfumn panorama is majestically calm and replete with the
inner harmony of nature.



K.A. KOPOBUMH
(1861-1939)

«fl exan K Bam...» 1921
XoncT, Mmacno. 69x88
[ap B 2000 B.IiynoBoi
NHB. XK-1726

KoHctaHTMH KopoBuWH - 0aMH U3 ocHoBaTenein u
caMbIX APKWX NpeACTaBuTeNell UMMPECCUOHN3Ma B
pyccKOM XmBoONvcKU. IMoLMOHaNbHAsA 3Kcnpeccus,
GypHbIi TeMNepaMeHT CBOMCTBEHHbI MHOTUM XKUBO-
NUCHBbIM Npou3BefeHnaM xyaoxHuka. KopoBuH c
GneckoM nposBun cebs B PasiMUHbIX XKaHpax -
nvcan nopTpeTbl, HAaTPMOPTI, C yBieYeHneM pabo-
Tan Kak TeaTpanbHbl AeKopaTop, HO MOANMHHOWM
CTUXMeN XyAOXKHMKa Oblna Nen3axHasn KUBOMNUCH.

JlerkocTblo «neTaLero» MasKa, XKMBONUCHOM CBO6O-
[0V npuBneKaeT nensax «f exan k Bam..». B aBTop-
CKOM Ha3BaHuu KopoBWH Kcnonb3oBan CTPOKU
opHoro u3 ctuxotsopenunin A.C.NywknHa 1829 roaa.

r4.

Konstantin KOROVIN
(1861-1939)

“l Was Riding to See You...” 1921
Oil on canvas. 69 by 88 cm
Donated by V.G. Dulova in 2000
Inv. no. XX-1726

Konstantin Korovin is one of the founders
and key figures in Russian impressionism.
His works typically are full of emotion and
excitement. The range of Korovin's talent
is shown in the many different genres he
painted, including portraits, sfill life, and
even theater sets. But landscapes were
his true passion.

The landscape | Was Riding to See You...
captivates the viewer with its artistic free-
dom and lightness of stroke. Korovin used
a line from Pushkin’s verse as the title.

C.10. )XYKOBCKUW (1873-1944)
MacxanbHbi HaTiopMopT. 1915
Xoncr, macno. 87,5x132,3
Mpuobp. B 1974

y T.B. Waap (Mocksa)

WNHB. }K-762

CraHucnaBa YKyKoBCKOro HasbiBanu (1
Ha3blBalOT 40 CMX Nop!) NneBLOM pyccKoii
ycazbbbl, NpU3HaBas, YTo UMEHHO B ero
TBOpYecTBe 3Ta TeMa Hawna Haubonee
nonHoe n ApKoe BomsioueHune. B 1910-e
roabl B TBopyecTBe MyKoBCKOro npeo6-
NajaloT UHTepbepbl - KOMHaTbl, ob6cTa-
B/leHHble Mebenblo KpacHoro [epesa B
CTWNe aMnup, yKpalleHHble MopTpeTamu
nepBoii MONOBYHBI 1eBATHAALATOTO CTO-
netna. B uHTepbepax XyAoOXHWKa HeT
Nofei, HO 3pUTeNI0 ACHO, YTO OHU TONIbKO
Ha MUHYTY MOKUHYAV KOMHaTy U BCKOpe
BEepHYTCA. 3TV NIIOAN NPUBLIKIN K NpoY-
HOMY YIOTy CeMeiiHbIX TpaauLuiA, Nobat
3anyLieHHbI call, cTapuHHylo Mebenb 1
thapdop, He 3HAIOT NNLIEHNI U He BbIHO-
CAT ryna ynuuHoi 6opbobl.
«MacxanbHblii HaTIOPMOPT» BBOAUT 3pU-
Tena B aTMocdepy BOCKpecHOro yTpa,
KOrZa, BEPHYBLUUCH U3 LiepKBU, BCe cobu-
patoTcs 3a CTO/IOM, TPAAULIMOHHO YKpa-
WEeHHOM  AYWWCTBIMW FMaLVHTaMK, rae
rNaBeHCTBYIOT Ky/lnY, nacxa v pa3HoLBeT-
Hble KpallueHble Aiila.

Jloomuna bobposckas (/1.5.)

Stanislav ZHUKOVSKY
(1873-1944)

Easter Still Life. 1915

Oil on canvas. 87.5 by 132.3 cm
Acquired from TV. Shadr (Moscow)
Inv. no. X-762

Stanislav Zhukovsky is known in the his-
tory of Russian art as the troubadour of
Russian manor houses, meaning that
these houses have received the fullest
and most colorful treatment in his paint-
ings. The paintings from the 1910s place
special emphasis on the interiors - rooms
with Empire mahogany furniture, walls
hung with portraits of the first half of the
19" century. The rooms are empty but
the artist manages fo persuade you that
the family has just gone out and are sure
to be back any minute. You feel the
atmosphere of cozy familiarity, their love
for their somewhat neglected gardens,
the old furniture and family china ; they
know no hardships, and avoid noisy
streets.

Easter Still Life depicts the peaceful
atmosphere of Easter Sunday morning
when the family gets together after
church, to sit at the table traditionally
decorated with sweet hyacinths and
Easter treats - cakes, “paskhas” and col-
ored Easter eggs.



During this 150th anniversary year, the halls of
the Tretyakov Gallery have presented many brilliant
special exhibitions. There has also been great
demand abroad for exhibitions and works on loan
from the Tretyakov collection. Shows in Paris,
Madrid, and New York have been tremendously suc-
cessful, and Bonn and Phoenix are among the cities
which will host future shows.

At the request of Moscow Mayor Yury Luzhkov, the Museum has
also done a number of special exhibits this year in Moscow; recent-
ly, works from the Tretyakov's reserve collection were exhibited at
the Maly Manege.

One of the most interesting proposals this year was made by
the new U.S. Ambassador to Russia, William J. Burns. In March, the
Ambassador wrote to the Board of the Museum and the Federal
Agency for Culture and Cinematography offering the use of the
Ambassador’s residence, Spaso House, for a small, elegant exhibi-
fion to celebrate the Gallery's anniversary year. “The Embassy would
be inferested in showing an exhibition of Russian works of art from
the 19th-20th centuries at Spaso House as an homage to Russian
culture...l think such an event would draw a lot of attention...with
invitations to employees of the Gallery, special guests, and the
media.”

The Ambassador’s proposal was taken up by the Board and by
the Agency for Culture and Cinematography. Technical specialists

B./. KOMAPOB (1868-1918)
Moprtper Banu Xopacesuny. 1900
Xoncer, macno. 71,5x142,5

Dap B 1922 M.®.XopaceBnya

WNHB. 4525

OuapoBaTtenbHas AeBOYKa, CUMAALLAA Ha
nony, Ha NyLINCTOW LKype, 0CO3HaeT Bax-
HOCTb MPOVCXOAALLEro — XYAOXHWUK Nu-
weT ee nopTpeT. [leBo4Ka BblpacTeT u
TOXe CTaHeT XyA0XKHUKOM, Npuyem Gonee
3HaMeHWUTbIM, YeM aBTOp ee MnopTpeTa.
CTaHeT y4YWTbCA XWBOMWUCKU CHayana B
MockBe, a 3aTem B MioHxeHe u Mapuxe,
HanuweT OAWH W3 JyYylUX MOPTPeToB
Makcuma Tlopbkoro, opopmut 6Gonee
NATUAGCATU CMeKTakneid B pasHbIX
TeaTpax, CTaHeT MMaBHbIM XyAOXHUKOM
AkajeMuyecKoro Teatpa onepbl 1 6aneta
nm. Kuposa B JleHnHrpage. XXnusonucHole
paboTbl BaneHTuHbl MuxaiinoBHbl Xoaa-
CeBMY XPaHATCA BO MHOIMX My3eax W,
KOHeyHo, B TpeTbAKOBCKOW ranepee,
pPAZOM C ee MOPTPeTOM, MojapeHHbIM
OTLIOM XYZAOXHULLbI.

J1b.

Vasily KOMAROV (1868-1918)
Portrait of Valya Khodasevich. 1900
Oil on canvas. 71.5 by 142.5 cm
Donated by M. F. Khodasevich in 1922
Inv. no. 4525

A pretty little girl, sitting on the floor on a
fluffy bearskin, seems fully aware that an
artist is painting her picture. This girl in fact
grew up to become an artist herself, more
famous than the artist of this portrait. She
studied painting in Moscow, and later in
Munich and Paris, and painfed one of the
best portraits of Maxim Gorky. She created
decors for more than 50 theatrical produc-
tions, and eventually became the chief artist
at the Kirov Theater (now Marinsky) in Len-
ingrad (St.Petersburg.) Museums around the
world are proud to own works by Valentina
Khodasevic, including the Tretyakov. Next to
her paintings in the Gallery hangs this por-
trait, donated by her father.

from the Gallery's staff went fo Spaso House to conduct a survey.
They found that security at Spaso House was as good or better than
that of many museums, but adjustments in climate control needed to
be made. The Embassy was able to satisfy all the recommendations,
including those concerning insurance, logistics, and installation.

Next on the agenda was the selection of works to be included
in the exhibition. The Museum staff drew up a preliminary list, but it
was the Ambassador, assisted by his wife, Lisa, who made the final
selection personally.



K.®. FOOH (1875-1958)
MaptoBckoe conHue. 1915
XoncT, macno. 107x142
MpurobpereHa B 1916 CoseTom
ranepeu y aBtopa

NHB. 5823

MNeisaxmn KoHctaHTHa HOoHa, 6anskue
K MMMNPEeCcCUOHMUCTUYECKON XKMBOMUCH,
oTanyaer ocobas unMCTOTa M 3BYYHOCTb
KpacoK, npasfHU4YHOe, NpPUNOAHATOe
HacTpoeHue. XaHpoBble HapogHble
CLeHbI, BK/IIOYEHHble B Mein3ax, nepeaa-
10T BrieyatneHne HaTypanbHOCTU U Hemno-
CPeACTBEHHOCTU YBUAEHHOTO XYAOXHW-
KOM B XKW3HW.
KapTuHa «MapToBcKoe conHue» Hanuca-
Ha oHom B cene JlurayeBo nopj
MockBoii.

ry.

Konstantin YUON (1875-1958)
The Sun in March. 1915

Oil on canvas. 107 by 142 cm
Purchased by the Tretyakov Gallery
Board from the artist

Inv. no. 5823

Landscape from the brush of Konstantin
Yuon look very impressionistic. They are
distinguished by particular purity and the
sonority of color. The scene gives the
impression of naturalness and genuine-
ness as seen by the artist in real life.

The canvas The Sun in March was painted
by Yuon in the village of Ligacheva not far
from Moscow.

Like many international visitors to Russia, the Ambassador and

his wife were particularly interested in works displaying Russian his-
fory, nature, and everyday life. Andrey Rakovich’'s “View of Kazan”
and the splendid still lives by Stanislav Zhukovsky and Natalya Gon-
charova caught their eye. They were also captivated by the portraits
of women by Konstantin Makovsky “At the Spinning-wheel” and
Leonid Solomatkin “Female rivals”; and then there are the magnifi-
cent Russian landscapes “Oka River” by Vasily Polenov, “Winter. Cut-
fing Ice” by Arseny Meshchersky, “The Sun in March” by Konstantin
Yuon, and “Taking a Rest in the Forest” by Natalya Goncharova.
The Ambassador and his wife appreciated the lyricism and the
artfully captured atmosphere of Konstatin Korovin's painting ‘Riding
fo you”, and they were charmed by the portrait of Valya Khodasevich by

H.C. TOHYAPOBA (1881-1962)
OTabix B necy. 1920-1930-e
Xoncrt, Mmacno. 105x78

NuB. XK-1647

Ha npumepe MHOrouncneHHbIx B TBOpYe-
ctee Hatanun loHuapoBoii neiisaxen
MNHTEpecHO NpocfeAnTb BOJHOBaBLUIee
XYAOXHULY B3aMMOOTHOLLEHWE YenoBeKa
n npupoabl. CueHbl Ha KapTodenbHOM
none unm B cagy, Kocb6a, c6op xBopocta
CMEeHATCA rOpPOACKUMM Nein3axamu, Ho
3TO He TONbKO YNuLbl, BOK3abl u ¢ab-
puyHble TpyGbl, HO 1 MapKw, Cajbl, Aepe-
BbA. MHOrAa, Kak M Ha 3TOM KapTuHe,
fiepeBbA BbIMAAAT YCTPEMNIEHHbIMU B
HeBGO ruraHTamu, a pacnosoXuBLLMeECs Y
MX NOAHOXbA NtoAN — AanaunyTamu. Yeno-
BEK 34eCb He Liapb NpUpoAbl, @ OAWH U3
MHOTMX, YepnaoLlnx B Hell XU3HEHHble
CUMbI M 3HEPTUI0, 3eMHbIX obuTaTenen.
«CerofHsA uyjecHas 30/0Tafd OCEHb.
[JlepeBbs elle Mano noxentenu, HoO Becb
BO34yx 30/10ToN. f... cefiyac nonay B nec
C KeNTo-30710TbIMM NanopoTHUKaMm», —
nucana o6 OAHOM W3 TaKUX AHEl B CBOEM
AHeBHuKe foHyaposa B 1920 ropy.

Examepura Cene3sHesa (E.C.)

Natalia GONCHAROVA
(1881-1962)

Repose in the Forest
1920s -1930s

0il on canvas. 105 by 78 cm
Inv. no. XX-1647

It is interesting to contemplate how
Nataliya Goncharova treated the topic of
“Man in Nature” in her numerous land-
scapes. Scenes in a potato field or in a gar-
den, haymaking, or collecting firewood,
alternate with urban landscapes with not
only streets, train stations, and factory
pipes, but also parks, gardens, trees. Some-
times the trees look like towering giants
and the people at their feet seem Lilliput-
ian. Man is not the lord of creation, but is
just one of many creatures dependent on
nature for life and energy. “Today is a won-
derful, golden autumn day. The trees
haven't turned yellow yet, but the air is
gold... | am walking in a wood full of yellow-
gold ferns..” Goncharova wrote in her
diary about just such a day in 1920.




J1.0. NACTEPHAK
(1862-1945)
Mo3ppaBnenue. 1914
XoncT, macno. 196x189
Mpuobpetera B 1981
y HacneaHMKOB
xynoxHuka (Okcdopa)
NHB. XK-952

KapTuHa «Mo3apaBneHue» n3obGpaxaer
feTel  XyAOXKHWMKA, MPUBETCTBYIOWMUX
CBOWX poAuUTeneil B AeHb WX cepebps-
Hoii cBagbbbl. CneBa Hanpaso: Bopuc
(1890-1960), nost; XoseduHa (1900-
1998), BnocneacTsun ¢unocod, nost
(nceBaoHum AHHa leit), uccneposatenb
TBOpYECKOro Hacnegusa oTua; Jluaua
(1902-1989), B 3amyxecTBe [NacTepHak-
Cneitep, BRocneacTBunM OGUOXMMUK,
nutepatop; Anekcanap (1893-1982), B
Gyayliem — apxuTeKTop.

J15.

Leonid PASTERNAK
(1862-1945)
Congratulations. 1914

Oil on canvas. 196 by 189 cm
Purchased from the artist’s heirs,
Oxford, UK

Inv. no. K-952

The artist'’s children are greeting their
parents on their Silver Wedding Day. Left
to right you can see: Boris (1890-1960),
the poetf; Josephina (1900-1998), a
philosopher and poet, investigator of her
father’s life and work; Lydia (1902-
1989), after marriage known as Paster-
nak-Slater, trained as a biochemist, was a
writer and translator; Alexander (1893~
1982), a future architect.

Vasily Komarov, and by a bronze
sculpture by Matvey Chizov
called “Frolicsome Girl.” Perhaps
their favorite painting is a group
portrait of his children done by
the artist Leonid Pasternak in
1914, depicting the famous
future writer Boris, with sisters
Lydia and Josephine, and broth-
er Alexander.

Visitors to Spaso House
will be able to enjoy this small
but memorable collection on
display at the residence until
the middle of July.

Ha nocnesHeit cTpaHuue 0610XKU:
H.C. TOHYAPOBA

OceHHui GyKeT

(AnBa u nucTbAa KneHa). 1906
XoncT, macno. 84x72

MHB. K-1595

B KoHue nepBoro pgecatunetua XX Beka HaTOPMOPTbl ANnA
Hatanuu loH4apoBoii CTaHOBATCA cBOe06Pa3HON CTPOUTENBHOM
nabopatopueit. OHa nuweT nx B GONbLIOM KoAW4YecTBe, CTaBA
cebe pasHoobpasHble TBOpYeCKVe 3aAauu.

Ho, rAaA Ha 3To n3biCKaHHOe, APKOe, eKOPaTUBHOE NOJOTHO, Ha
KoTopoMm, GyATO B pUTMe BeCeNoro TaHLa, TaK rapMOHUYHO U
Npa3AHVYHO nepeMellaHbl caMble 0OblYHble, OKasaBlIVeCs noj
PYKOW MpeaMeTbl, MeHblle BCero Aymaellb O WTyAUN Un yueb-
HOM 3aaaHun. Cbexana co cTona cKaTepKa, pacKkatuanch GpyKTbl,
KaKeTcsl, ceryac MOKaTUTCA MPUCIOHEHHaA K CTeHe Tapesnka..
HaznoMunach 1 Bbinana BeTouKa U3 Basbl, Apyras - GyATo panu-
pa NpoTbiKaeT BUCALMIA Ha CTeHe 3TioA, @ IMCTbA KneHa u ayba
«HaCNanBaloTCA» Ha Y)Ke HanCaHHbIN Neinsax.

TOHYapOBO BaXXHO BOMJIOTUTB B KapTUHE OpraHnyHbIi cMMbK03
€CTeCTBEHHOTO W WCKYCCTBEHHOrO, OLLYTUTbL CaMoii U nepeaatb
4yBCTBO U3MEHYMBOCTU XKNBOWI 1 HEXMBON MaTepuu.

EC.

The back cover:

Natalia GONCHAROVA

Autumn Bouquet

(Quince and Maple Leaves). 1906
Oil on canvas. 84 by 72 cm

Inv. no. XX-1595

At the end of the 1910s, still life paintings became a kind of
experimental laboratory for Natalia Goncharova. The artist paint-
ed lofs of them, each for a specific artistic purpose.

At the same time the words ‘study’ or ‘purpose’ are the last that
come to your mind when you look at this exquisite, bright, deco-
rative canvas, so natural and festive, as if moving in a rhythm of a
merry dance, look the everyday objects the artist mixed skillfully
in her still-life. The table-cloth has moved aside, the fruit have
scattered round the table, the plate against the wall seems about
to roll down... a branch has broken and fallen out of the vase while
the other one, like a small sword, pierces the drawing hanging on
the wall. And on top of the finished landscape there lies a maple
leaf.

Goncharova seems fo be willing to paint a careless chaos of the
natural and the artful. She wants to see and convey the idea of
variability of living and non-living matter.






