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Artists and scientists have been working in parallel throughout recorded history.  Although art and science might share some of the same vocabulary and processes, both seek to reveal what is hidden, to tell a story.  In the 17th century, artist Jan Vermeer used the ancient camera obscura to lay out the compositions for his paintings.  Galileo utilized Renaissance techniques of perspective and chiaroscuro in his revolutionary drawings of the moon as observed through his telescope. The Neo-Impressionists used new synthetic colors developed by the chemists of the 19th century. The analytical Cubists of the 20th century were responding to advancements in biology, physics, and philosophy in the pursuit of new art forms that could adequately express the poetics of scientific and industrial progression.
This new age of exploration and potential colonization will be profoundly different: mediated and indirect.  We are exploring our solar system with the intent to set up living systems that will support our cultures and our generations, and we are pursuing experiences here on Earth that might inform the process. The October 2005 trip to Lupin Mine in northwest Canada by the IPTAI team was captured on videotape to document the science and bring this astrobiology story to a wider audience.  The gestural quality of the imagery, the light-and-shadow tennebrism, and the haunting sounds of the hollow space all speak to the irreplaceable, often dangerous, nature of the deep-mine experience. These scientists were the last humans to walk out of Lupin before it was flooded for closure.
