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The Toronto retrospective 

The courage & the glory 
by Gail H e n l e y 

The Retrospective - that is how it quickJy 
became n i cknamed - just as qu i ck l y 
became the only real event of the 9 i h 
A n n u a l Festival o f Festivals in T o r o n t o : 
a giant celebrat ion, whose purpose, 
value and success proved all the cyn ics 
wrong. 

It was the largest a t tempt at Canad ian 
c incma. anyt ime, anywhere. T h e r e 
w e r e over 200 Canadian f i lms m i fea-
tures and 148 shorts t screened in 10 
days ; every day the f i l m audience h a d a 
choice of over 12 Canadian p rog rams 
somewhere in Festival vil lage. W i t h 
t rad i t iona l l y on ly 2% o f total screen t i m e 
in the c inemas across the coun t ry scree-
n ing Canadian movies, the Retrospec-
tive gave audiences the rare oppor-
tun i ty to go to a c inema to see the i r o w n 
" fo re ign" movies. For them, the Retro-
spect ive was an enjoyable overal l look 
at Canadian c inema f rom the very he-
g i n n i n g to 1984, For f i lmmakers , the 9 th 
A n n u a l Festival o f Festivals was a l i m e 
not only to look a I the history and tradi-
t ion of Canadian f i lms hut to assess 
w h e r e I hey stand in re la t ion to that tra-
d i t ion . It u a s the first l i m e in Canad ian 
f i l m h is lo ry Ihat the f i l m c o m m u n i t y 
co Dec l ively cou ld pause to ref lect o n 
w h a l has shaped the landscape. For 
some, il was jub i la t ion at be ing f o u n d 
again ; for o thers a d ia lect ic on w h e r e 
we 've been a n d w h e r e we ' r e g o i n g ; f o r 
inusl. a r e n e w e d sense of hope and op-
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l im ism. The legacy of the Retrospec-
tive cou ld be that it c la r i f ied the past to 
make the fu tu re more percept ib le. 

First o f alt, wha t became ahundan t l y 
c lear r ight f rom the beg inn ing is that 
Canadian f i l m is as diverse as the coun-
try itself, and there in lies probably the 
kerne l of a new real izat ion of f i l m in 
Canada. For too long there has been an 
a t tempt to f i nd a homogeneous ent i ty 
that w o u l d def ine ou r f i lms and per-
haps ourselves. However, the sheer 
mass of styles avai lable w i t h i n ou r tra-
d i t i on defies the concept o f a single 
homogenous centre, of the de f in i t i ve 
Canadian f i lm As a result, p rogrammers 
Piers Handl ing, coord ina to r o f the 
Retrospective, and p rog rammers Peter 
Harcourt , Kay Armalage, and Bruce 
Elder chose to put together d i f fe rent 
p rograms that prcset i led the range of 
strengths o f Canadian f i lm. 

Despite this diversi ty, the program-
mers wan ted lo h igh l igh t the ma jo r 
accomp l i shments of Canadian c inema 
and thus the focal point o f the Retro-
spect ive became a pan theon of the best 
f i lms ever made in Canada. Selected in 
po l l o f over 300 f i l m cr i t ics, na t iona l and 
in te rnat iona l , teachers and i ndus t r y 
professionals, the Ten Best, in order , 
w e r e : Mon Oncle Antoine ; Gain'Down 
the Road; Las Rons Debarras; The 
Apprenticeship of Duddy Kravitz ; The 
Grey Fox Les Ordres; J.A Martin pho-
tographs ; Pour la Suite du monde; 
Nobody Waved Good-bye; and La Vraie 
Nature de Bernadette. One of the ob-
v ious conc lus ions f r o m the Ten Best 
(except ing the documen ta ry , Pour la 
Suite du monde a n d the h igh-budget 
Apprenticeship of Duddy Kravitz) is 
(hat e ight o f the 10 f i lms are low-budget , 

personal f i lms. Th is h igh rat io just i f ies 
the low-budget personal f i l m as the 
glory of Canadian c inema. A re la ted 
conc lus ion, d r a w n f r o m the top 25 f i lms, 
reveals that the " m a j o r p laver" b e h i n d 
each of these f i lms was none o ther than 
a f i l m m a k e r ; and so it was that auteurs 
such as Claude Jutra, Gil ies Carle, Don 
Owen, Jean-Pierre Lefebvre, Denys 
Arcand, Francis Mank iew icz , M i che l 
Brault , Jean Beaudin, Pierre Perraul t , 
Don Shebib, Ph i l l i p Borsos, and M ichae l 
Snow w e r e the real stars of the Festival. 

The f i l m m a k e r s w e r e f e t e d ; thei r 
f i lms, in re-struck pr ints, w e r e s h o w n to 
fu l l houses; and a tuur, sponsored by 
Labatt's, w i l l take both f i l m m a k e r s and 
f i lms to al l the ma jo r centres across 
Canada f r o m October th rough Decem-
ber. A f te rwards , an in te rna t iona l tour 
w i l l take the Ten Best to ma jo r centres 
in the II.S, and Europe, 

F i lmmakers i n t r o d u c i n g the i r f i lms 
has become s tandard Festival o f Fes-
t ivals fo rmat , a specia l p rac t ice that has 
persona l ized the Festival and de l igh ts 
the audiences. In i n t r o d u c i n g La Vraie 
Nature de Bernadef fe , Gi l ies Car le (be-
sides Bernadette in the Ten Best, h is 
f i lms i n c l u d e d in the Retrospect ive 
w e r e (Jed and La Tete de Normande 
St-Onge), spoke in tensely on the f i l m 
business past and present, "La Vraie 
Nature de flernadeffe was made IS 
years ago. We had such f reedom w o r k i n g 
outs ide the regulat ions. Cm h o p i n g J a i s 
f r eedom w i l l come back. That w o u l d be 
the greatest th ing." 

For Gil ies Carle, the Retrospect ive 
re ign i ted the passionate argument .over 
the f u tu re o r ien ta t i on of Canadian 
c inema that has l ong been on-go ing 
be tween f i lmmake rs and government 

f u n d i n g bodies. " T h e pol i t ics of Tele-
f i l m Canada are no good," says Carle. 
'They favour p roducers . There w i l l be 
$235 m i l l i o n in the next four years for 
p r o d u c i n g f i lms and only one mi l l ion of 
that w i l l go to sc r ip t -wr i t i ng . But wr i t ing 
and au tho rsh ip is w h e r e it ai l starts." 

Carle feels pa r t i cu la r l y wel l -placed to 
re open the d iscuss ion since his feature 
f i lms w e r e a m o n g the f irst to reflect 
c o n t e m p o r a r y Canadian cinema. "We 
star ted someth ing, ( re fe r r ing to the Que-
becois features on the '60s) and that was 
cut short by the tax-shel ter ing policy. 
We star ted s o m e t h i n g again in the 70s, 
and that is now be ing cut short by the 
n e w po l icy of b ig movies made for 
televis ion. They th ink that television 
w i l l save the c inema, I bel ieve the con-
trary : te levis ion w i l l pu t censorship 
in to f i lm . " 

Paul A lmond , f i lmmake r , this films 
i n c l u d e d in the Retrospect ive were 
Isabel and Act of the Heart) believes the 
Retrospect ive con t r i bu ted in a very 
i m p o r t a n t w a y to the discussion. 

" T h e Retrospect ive let us see very 
c lear ly w h a t a d is t inc t ive voice was 
speak ing out t h r o u g h m o t i o n pictures 
i n the late '60s, early '70s. Our f i lms were 
as good as Aust ra l ian c inema, as any 
European c inema ; they o f fe red a wide, 
r i ch exper ience fo r the film-going 
pub l i c . Those w e r e the good years' 
everybody talks about . T h e n there was 
the change at the CFDC — the m e n who 
cou ld get the most m o n e y c o u l d h i re the 
best d i rectors and best actors and make 
the most c o m m e r c i a l mov ies ; i ron ica l ly 
they made the wors t dog s . At that t ime 
a f i l m that was made w i t h any re ference 
to Canada was the kiss o f dea th 
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was a long p e r i o d o f l i ve to six years 
w h e r e everyone w a s t r y i n g to m a k e 
A m e r i c a n f i lms . 

'The Retrospect ive, h o w e v e r , has 
he lped us red iscover that p o w e r f u l 
voice of our f i l m cu l t u re . N o w w e are at 
the po in t o f a c lash o f v is ions - ou t o f 
this, i n the fu tu re , w i l l c o m e a good 
synthesis. T h e c lash occurs b e t w e e n the 
avowed in tent to p rov i de te lev is ion fare 
fo r Canadians, and the i n ten t i on o f the 
Broadcast strategy w h i c h w a n t e d to 
prov ide a m o r e substant ia l C a n a d i a n 
voice, to Canadians and to the rest o f the 
w o r l d . A n d there in l ies the c lash o f 
ideologies, in the Retrospect ive, we ' ve 
been w i tness ing one h u n d r e d d is t inc-
t ive Canadian fea tures ; we ' re l ook i ng at 
a c u l t u r a l Canad ian m o n u m e n t . But 
w h a t is to h a p p e n i n g to the Canad ian 
d i s t r i bu to r or the Canadian f i l m m a k e r 
t o d a y 7 They are be ing d ic ta ted to by 
n e t w o r k p r o g r a m m e r s w a n t i n g to put 
a l l the i r money to p r ime - t ime televi-
s ion." 

Rene Malo, i ndependen t f i l m d is t r ib-
utor. and execut ive producer of Sonatinc 
I w h i c h was screened in the Perspect ive 
Canada p r o g r a m I a n d a guest panel ist at 
the T r a d e F o r u m on the subject of 
Canad ian d i s t r i b u t i o n , added fuel to the 
d iscuss ion w i t h his remarks f r o m the 
p o d i u m He stands squarely in sympa-
thy w i t h the low-budge t personal f i lm-
maker. ",\ 'o great f i lms have come out of 
ser ies te lev is ion, no mat te r h o w w h a t 
c o u n t r y i n the w o r l d It's the indepen-
dent f i l m m a k e r w h o makes the f i lms 
that make the cu l tu re . T ru f fau t - that 's 
w h o you r e m e m b e r " 

'An immense and power fu l ideological 
bat t le is be ing waged , ' says Paul 
A lmond . " A n d it is the st ruggle fo r the 
c u l t u r a l l i fe of m o t i o n p ic tu res in th is 
count ry . Peter Pearson, id i rec to r o f Pro-
grams fo r T e l e f i l m Canada and overseer 
of the m u l t i - m i l l i o n do l l a r Broadcast 
Fund ; and f i l m m a k e r - h is f i l m s in-
c l u d e d in the Retrospect ive w e r e Snow-
birds and Paperback Hero I is the key 
m a n w h o is respons ib le fo r h o w th is 
w i l l be resolved. W i l l the d iscuss ion he 
resolved in the b i r t h o f a n e w era - or 
w i l l th is s imp ly mark a nice i n d u s t r i a l 
b o o m and n o t h i n g of any m e a n i n g w i l l 
sp r i ng f r o m it ?" 

Yet A l m o n d , as v i r tua l l y a l l the f i lm-
makers buoyed by the success o f the 
Retrospect ive, feels o p t i m i s t i c : " T h e 
one single o v e r r i d i n g v i e w o f o u r 
c inema is that most o f the cheap hust lers 
have d isappeared. F i l m m a k e r s w i l l re-
sur face because there w i l l be no one to 
make the f i lms. A n d 1 t h i nk that p e o p l e 
l ike Peter Pearson are g e n u i n e l y 
w r e s t l i n g w i t h th is po in t . The Retro-
spective is b o u n d to have had s o m e 
impact on the Broadcast Fund. ' ' 

There is cons ide rab le i n t e r n a t i o n a l 
precedent fo r the s i tua t ion to be re-
solved pos i t ive ly . "All of the m o r e im-
por tan t f i lms in Malv have c o m e out o f 
I ta l ian te lev is ion f u n d i n g , even Fe l l in i , " 
says A l m o n d . "How c o u l d Fe l l i n i s p e n d 
55 m i l l i o n o n a f i l m that everyone k n o w s 
w i l l lose S3 m i l l i o n if it wasn ' t fo r I t a l i an 
te levis ion A n d yet I taly, t he nat ion , s t i l l 
comes out ahead - the w o r l d ' s perspec-
tive o f I ta ly is a l te red by i ts f i l m m a k e r s . 
L ikewise, the G e r m a n New Wave was 
brought about by the p a r t i c i p a t i o n of 
German te lev is ion. Te lev i s ion does not 
necessar i ly h a m p e r the i n d e p e n d e n t 
f i l m m a k e r - it doesn' t have to - it s just 
that it does r igh t he re in Canada, r i gh t 
now . It 's a l w a y s the same a n s w e r f r o m 
the CBC, W e ' d love to s h o w v o u r pic-
ture, bu t w e don ' t have the money. ' It 's 
the same answer fo r any m o t i o n p ic ture, 
and yet t hey ' l l t ie u p vast a m o u n t s o f 

m o n e y i n a m in i -se r ies . A t the f i l m 
fes t iva l t he re w e r e w o n d e r f u l f i l m s 
f r o m I ta ly , France, Eng land , o r G e r m a n y 
f u n d e d by t h e i r te lev is ion . But i n 
Canada, it hasn ' t h a p p e n e d . " 

La r r y Kent , f i l m m a k e r , (his f i l m s in-
c l u d e d in the Re t rospec t i ve w e r e The 
Bitter Ash, When Tomorrow Dies, High 
a n d Sweet Substitute) is o n e o f the f i l m -
make rs w h o have been l a b e l l e d pa r t of 
t he lost g e n e r a t i o n f r o m the '60s w h i c h 
resurfaced w i t h the Retrospective. "Tele-
f i l m does not w a n t to m a k e f ea tu re 
f i lms , that 's not w h a t it w a n t s to do , " 
says Kent. " T h e message I got f r o m the 
T r a d e F o r u m is it w a n t s to d o No r t h 
A m e r i c a n ma te r i a l . T h e y ' r e not in-
teres ted in the f i l m m a k e r s : t hey m o v e d 
i m m e d i a t e l y to the p r o d u c e r s a n d n o w 
have m o v e d to the b roadcas te rs . It w a s 
de l ibera te . They ' r e not i n t e res ted in us. 
If y o u c o m p a r e it to the theat re , w h a t 
coun t s to t h e m is the t h e a t r i c a l com-
pany, i.e., t he p e o p l e w h o r u n the thea-
tres, not the p l a y w r i g h t s . " 

For Kent, t he Re t rospec t i ve w a s a 
w o n d e r f u l event , no t o n l y because o f i ts 
s ize but because o f the regene ra t i ve 
e n t h u s i a s m a n d h u n g e r of the aud ien -
ces to r ed i scove r o r d i scove r C a n a d i a n 
f i lms . " A u d i e n c e s c a m e in large n u m -
bers to see the f i lms, ' say Kent , "to see 
f i l m s abou t t hemse lves a n d thev w e r e 
de l i gh ted . It gave t h e m a f resh aware -
ness and na t i ona l i s t i c p r i d e in o u r o w n 
cu l t u re . On l y the g o v e r n m e n t a n d Tele-
f i l m seem to be the ones not i n t e res ted 
in C a n a d i a n f i lms . " 

Don O w e n , f i l m m a k e r , i bes ides 
,\'obodv Waved Good-bye, one o f the 
T e n Best, h is recent f i l m Unfinished 
Business w a s i n the Perspect ive Canada 
p r o g r a m i is e q u a l l y t r o u b l e d bv the 
te lev is ion e m p h a s i s i n c u r r e n t f i l m pro-
d u c t i o n . " T e l e f i l m is on l y one t h i r d o f 
the money , the o the r t h i r d is CBC. 
CBC has to accept the p roposa l . N o w a l l 
the sc r ip ts have to go t h r o u g h the d r a m a 
d e p a r t m e n t a n d that is p r o b l e m a t i c . 
I n d e p e n d e n t p r o d u c t i o n s h o u l d be 
c o m p l e t e l y d i f f e r e n t f r o m the sen-
s ib i l i t y of the d r a m a d e p a r t m e n t . O n e is 
awa re , i f you ' r e se l l i ng to CBC, tha t 
y o u ' r e ge t t i ng a c e r t a i n s e n s i b i l i t y o f 
h o w the sc r ip t w i l l be judged . I t 's a l i t t l e 
b i t l i ke h a v i n g C o l o n e l Sanders safe-
g u a r d i n g the ch ickens. ' 

Says Car le : "Te lev is ion w i l l cu t o f f 
80% o f the sub jec ts o n e as a f i l m m a k e r 
w o u l d l i ke to exp lo re . T o m a k e f i l m v o u 
have to be m o r e v io len t , m o r e sexua l , 
y o u need m o r e dep th , y o u have to go 
w i t h m a r g i n a l p e o p l e - TV does not 
a l l o w y o u to go w i t h m a r g i n a l f i l m , TV 
chooses the sub jec ts f o r vou. W e ' l l a l l 
end u p m a k i n g Wa l t Disney- tvpe movies, 
because i f y o u w a n t the r i g h t to say 
s o m e t h i n g dangerous , i t 's t h i s r i g h t that 
w i l l be cut of f . It is the sys tem I ' m 
against - it k i l l s a u t h o r s h i p , k i l l s thea-
t r i ca l movies, k i l l s i n d e p e n d e n t d is-
t r i b u t i o n . N o w it w i l l be d e c i d e d in Par-
l i a m e n t h o w f i l m s are to be m a d e i n 
Canada. ' 

As i f to u n d e r s c o r e th is se r ious s i tua-
t ion , the F e s t i \ a l s c r e e n e d t w o recen t 
Na t i ona l F i l m Boa rd f i lms , D e m o c r a t ! -
on Trial: the Morgentaler Affair a n d 
Abortion: Stories from Xorth and 
South in the Perspec t i ve Canada pro-
g r a m Democracy o n Trial : the Mor-
gentaler Affair w a s m a d e as a p i l o t fu r 
the CBC in a ser ies of f i l m s d e a l i n g w i t h 
l a n d m a r k c o u r t bat t les. 1'he CBC. w a s 
w i l d l y e x c i t e d by the ser ies i n i t i a l l y a n d 
i nves ted $50,000 to ge l i t o f f t he g r o u n d . 
But w h e n The Morgentaler Affair w a s 
c o m p l e t e d , the CBC w i t h d r e w i ts sup-
po r t a n d c a n c e l l e d the ser ies. T h e y s a w 
the f i l m as too c o n t r o v e r s i a l a n d exer-I 

• Goin1 Down The Road: Paul Bradley, Jayne Eastwood and Doug McGrath; Monique 
Mercure and Marcel Sabourm in J. A. Martin phatographe 
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c ised t h e i r r i g h t to k i l l i t . Gai l S inger , 
f i l m m a k e r , m a d e Abortion: Stories 
from North and South w i t h S tud io D o f 
the Na t i ona l F i l m Board. Her f i l m re-
ce i ved the same r e c e p t i o n f r o m CBC 
w h e n she a p p r o a c h e d the n e t w o r k . 
T h e i r pos i t ion , a c c o r d i n g toS inger , was , 
' W e can' t s h o w th is f i l m because it takes 
an advocacy pos i t i on ' T h e r e is no r u l e 
i n the Broadcast Act tha t d i s a v o w s f i l m 
m a d e f r o m a w o m a n ' s pe rspec t i ve a n d 
yet dec is ions are m a d e by i n d i v i d u a l s at 
the CBC that ve to con t rove rs i a l sub jec ts . 
" T h a t ' s censo rsh ip , " says Gai l S inger , 
" a n d w e have it." 

T h e p l a n n e r s o f the Fest ival w e r e 
keen ly a w a r e of the uneasy tens ions in 
the C a n a d i a n f i l m indus t r y . T h e Retro-
spec t ive w o u l d not o n l y c o n f i r m tha t 
t he re w a s i n d e e d a r i c h and l o n g t r a d i -
t i on o f g o o d Canad ian f i lms , but a l so 
o f f e r e d a m e a n s o f i n t e r v e n i n g in the de-
bates b e t w e e n the f i l m c o m m u n i t y a n d 
the g o v e r n m e n t . Peter Harcou r t , consu l -
tant to the Retrospective, believes that, as a 
resu l t o f the Retrospect ive, the d iscus-
s ion is m u c h m o r e c lea r l y f ocussed 
n o w . " F o r the f i rs t t i m e i n m y l i fe , I ' m a 
t i ny bi t hope fu l . T h e CFDC w a s m u c k i n g 
about f o r 1G years but not see ing t h e y 
had to p u t m o n e y in the w h o l e package. 
At least t hey put in p lace an i n d u s t r i a l 
s t rategy, b u t there was n o t h i n g i n t h e i r 
m a n d a t e tha t g u a r a n t e e d a c u l t u r a l 
st rategy. W i t h Peter Pearson i n charge , 
I ' m h o p i n g that the i n d u s t r i a l s t ra tegy 
w i l l serve the needs o f i n d e p e n d e n t a n d 
imag ina t ive f i lmmake rs as m u c h as they-
serve the needs o f H a r o l d G r e e n b e r g 
a n d Den is Heroux . As long as they a l l o w 
the i m a g i n a t i v e p r o d u c t to be p r o d u c e d 
w e w i l l have, fo r the f i rs t t ime, s o m e 
c o n t i n u i t y of p roduc t . A f i l m m a k e r 
w o n ' t have to w a i t a n o t h e r t h ree yea rs 
to make the next f i lm , w h i c h can he 
i n h i b i t i n g to cu l t u re . Bureaucra ts w i l l 
have to have the courage to s u p p o r t t he 
i m a g i n a t i v e p r o d u c t w i t h a s m a l l com-
m e r c i a l r e t u r n a n d large c u l t u r a l 
i m p a c t . " 

Even the T r i b u t e p a i d t r i b u t e to w h a t 
w a s be ing e n s h r i n e d in the 9 th A n n u a l 
Fest iva l o f Fest ivals as W a r r e n Beany 
used tha t p l a t f o r m to expos tu la te o n t h e 
s ta le o f c i n e m a in Amer i ca . T h e mos t 
pos i t i ve t h i n g he sa id w a s to u n d e r l i ne 
the need fo r f i l m fest ivals 1o be cen t res 
fo r d iscuss ion , w h e r e a var ie tv o f f i l m s 
a re s h o w n a n d exp lo red , w h e r e f i l m -
make rs can c o m e a n d learn. I f not , he 
f e a r e d the re w o u l d soon be on ly o n e 
k i n d of f i l m m a d e - the f i l m that f i ts 
d e m o g r a p h i c s - and he s t r o n g l y 
w a r n e d against the dangers o f m a k i n g 
that k i n d o f f i l m . 

A p o i g n a n t l amen t fo r the lack o f 
m o m e n t u m i n the C a n a d i a n f i l m i n d u s -
try c a m e f r o m a u t h o r M o r l e v C a l l a g h a n 
(The f i i m N o w that April's Here 1195.8), 
based o n f o u r shor t s tor ies o f his. w a s 
sc reened i n the Ret rospec t i ve in t h e 
Eyes W r i t e p r o g r a m , sponso red by 
p u b l i s h e r M c C l e l l a n d & Stewar t , a n d 
f e a t u r i n g C a n a d i a n f i l m s m a d e f r o m 
C a n a d i a n novels.) " T h e boys w h o m a d e 
that p i c t u r e neve r got the c red i t t hey 
dese rved , " sa id Ca l laghan. " H o w 
a s t o n i s h i n g l y d a r i n g it was a n d w h a t a 
r e m a r k a b l e job they d id . These w e r e 
s tor ies o f m o o d a n d h u m a n r e l a t i o n -
sh ips, o f de l i ca te ba lance and nuances . 
These boys ( p r o d u c e r s W i l l i a m D a v i d -
son, N o r m a n K l e n m a n , w i t h D a v i d s o n 
d i r e c t i n g ) look the stor ies a n d t r i e d t o 
do an hones t job B e r g m a n got a g rea t 
n a m e for stor ies l ike these - of emot ions . 
I f t he m o n e y w a s the re a n d they w o u l d 
have kep t t h e i r hear t a n d m i n d i n it. i t ' s 
a s t o n i s h i n g w h a t m i g h t have b e c o m e o f 
t h e m . I h o p e s o m e d a y w h e n t h e f i l m 

bus iness gels star ted, a n d w h e n the 
c o u n t r y looks back, they ' l l see h o w good 
these f i l m d i rec to rs w e r e a n d tha i 
t hey ' l l take t h e i r p lace in Canad ian f i l m 
h is tory . " 

T h e quest ion cou ld also be rephrased 
Had these f i l m m a k e r s been French-
Canad ian , w o u l d they have fa red any 
be t te r t han the Eng l i sh Canad ians ? No 
one can avo id n o t i c i n g thai , o f the Ten 
Best, six are F rench - l anguage f i lms , a n d 
tha t seven o f the t o p ten f i l m s w e r e shot 
i n Quebec. " O n e reason the re are so 
m a n y i n d i g e n o u s Quebec mov ies is 
because of the Societe genera le d u 
c i n e m a . " says D o n O w e n . " T h a t is not 
the same w i t h O n t a r i o and th is begs 
i m m e d i a t e a t ten t ion . O n e - t h i r d o f the 
p o p u l a t i o n of th is c o u n t r y is i n O n t a r i o 
a n d a l l t he O n t a r i o G o v e r n m e n t F i l m 
O f f i ce does is m a k e a b i g p i t ch to b r i n g 
A m e r i c a n f i l m s to shoot i n Onta r io . T h e 
O n t a r i o G o v e r n m e n t m u s t get in a n d 
have a film f u n d that equates the So 
ciete 's a id -p lan . Set up an On ta r i o F i lm 
F u n d fo r f i l m s that ref lect i nd i genous 
f i l m m a k i n g . O n t a r i o f i l m s h e l p g ive a 
s t r ong sense of w h a t th is par t o f Canada 
is. T h e r e is a u n i q u e c u l t u r e here. Inter-
na t i ona l l y p e o p l e have a rea l sense o f a 
p lace c a l l e d Quebec, b u t not Onta r io , In 
Nobody Waved Good-bye [shot reg ional ly 
in Ontar io) you cou ld feel the di f ference. 
W e need m o r e i m p e t u s a n d s u p p o r t in 
that d i r ec t i on . Jean-Pier re Lefebvre 's 
f i l m s a l l had m o n e y f r o m the Societe 
a n d c o u l d not have been m a d e w i t h o u t 
that suppo r t . In Onta r io , the p r o d u c e r s 
have the p o w e r , and they w a n t the b ig 
bucks a n d dea ls in H o l l y w o o d , and thev 
have the sc r ip t r e - w r i t t e n a n d te l l you 
h o w to make the f i lm , and w h o the 
d i r e c t o r s h o u l d he. F i l m m a k e r s are not 
a p o w e r i n On ta r io . " 

' T e l e f i l m has a lot o f c o n t e m p t f o r i ts 
ar t is ts ," says Gi l les Carle. "F i r s t t h i n g 
they w a n t y o u to do is j o in forces w i t h 
fo re igners - because they love Ame-
r icans. W h a t abou t the g i r l f r o m K i t la loe 
w h o has an idea ? W r i t e r s and art is ts are 
fo rgo t ten peop le in th is f ie ld . S i t t i ng at 
Ihe T r a d e F o r u m is l ike s i t t i ng fo r fou r 
h o u r s i n the bank. I ' m ashamed. I ' m dis-
gusted. So m a n y people , supposed l y so 
b r i l l i an t , a l w a y s ta l k ing about money. 
A n d g o v e r n m e n t peop le t a l k i n g m o n e y 
w i t h t h e m too. T h e gove rnmen t ' s job is 
to c rea te cu l t u re . Ar t is ts are the b l ood of 
a soc iety T h e r e are so m a n y good ideas 
that s h o u l d be made in to f i lms . So m a n y 
mov ies m a d e that never s h o u l d have 
been made - a n d you w o n d e r w h y there 
was no f i l ter . A n d on top o f that, these 
neo-evangel is ts of neo-cap i ta l i sm are 
not t e l l i n g the t ru th . T h e y w a n t to steal 
the money . But w h o has seen a r e t u r n o n 
t h e i r m o n e y here ? T h e y just w a n t y o u to 
feel gu i l ty . Leopold Z w a s broadcas t 32 
t i m e s and they te l l m e my f i l m s don ' t 
m a k e money . No r e t u r n here. Every-
body lies. D i s t r i bu to r s l ie. P roducers lie. 
Nobody te l ls the t r u th . " 

" I t s t inks here a n d y o u can ' t s m e l l i t ." 
Perhaps it is f i t t i n g tha t th is w a s a f i l m i c 
c o m m e n t . I n a c a m e o sat i re o n com-
m e r c i a l f i l m m a k i n g in the avant -garde 
f i l m Illuminated Te.xts by Bruce Elder , a 
fat p r o d u c e r sits in a c h a i r , h o l d i n g a 
h a m m e r and a set-square, a n d w i t h a 
d e a d p a n exp ress ion a n s w e r s ques t i ons 
a b o u t h is u p c o m i n g f i lm . T h e p a n is 
p l a y e d s u m p t u o u s l y by James D. Smi th , 
(also a f i l m m a k e r w h o s e f i l m i n c l u d e d 
in the Re t rospec t i ve was Thirty-six 
short films i n the E x p e r i m e n t a l pro-
g ram) . He e x p l a i n s that he uses rats in 
his f i l m , a n d w h e n q u e s t i o n e d w h y , 
r esponds , "Because they ' re ava i lab le . " 
W h e n asked w h a t the s tory is based 
u p o n he r e s p o n d s : " O n a very g o o d 

* F . M r u ' r a v u r a 3'-? A " 5,»«r i f ' h * , T i — 
Lanctot in La vraie nature de Bernade t .e ; and Jackie Burroughs and R l c h a r d FaVnswor.h n 
The Grey Fo* . 
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idea, b u t I don ' t l i ke to g ive the i dea 
away . " His greatest a m b i t i o n is to keep 
the f i l m mov ing , a n d he says he w i l l 
make every a t t emp t to keep it mob i l e . 
He goes o n to c o n f i r m h is f i l m w i l l be 
sui table to be d u b b e d , a n d tha t i f t he 
story isn' t sat is factory he ' l l have it re-
w r i t t e n . A very f u n n y scene a n d c u t t i n g 
to the point . 

However , except fo r th is ex tant p iece, 
e x p e r i m e n t a l filmmakers do not engage 
the d iscuss ion o n th is level. T h e i r 
deba te w i t h Canadian c i n e m a goes o n 
just as energet ica l ly but p roceeds o n a 
m u c h m o r e theore t ica l p lane. Whereas 
the l ow -budge t feature f i l m m a k e r s 
a rgue that real is t c i nema is i m p o r t a n t i n 
i tself , the avant-gardis ts argue tha t i t is 
never aes thet ica l ly s ign i f i can t because 
o f i ts rea l i sm. A w o r k o f art is i n te res t i ng 
fo r i ts f o r m a l i n t r i cacy and comp lex i t y . 

For ty pe rcen t o f the Retrospect ive 
was m a d e u p of the Expe r imen ta l pro-
g r a m w h i c h screened 100 films (all of 
v a r y i n g leng ths l , g i v i ng aud iences 45 
h o u r s o f C a n a d i a n avant-garde c inema. 
T h e sheet mass of f i l m s in th is p r o g r a m 
o v e r w h e l m e d any no t i on that th is is an 
ins ign i f i cant aspect o f Canadian c inema. 
These w e r e tough, esoter ic f i lms w h i c h 
the aud iences h a d lo w res t l e w i t h , f i l m s 
that d e m a n d e d a t ten t ion , and have w o n 
i n t e r n a t i o n a l a c c l a i m Canad ian avant-
garde f i l m has a cons ide rab le reputa-
t i o n ou ts ide the b o r d e r s o f th is c o u n t r y 
a n d M i c h a e l S n o w is i ts l ead ing inter-
na t i ona l ce lebr i t y . Dav id R i m m e r , Joyce 
W i e l a n d , B ruce Elder , Chr is Gal lagher 
a n d Rick Hancox have been w r i t t e n 
abou t a n d had screen ings i n Germany, 
France, Eng land , the U.S., a n d Japan. 
Bruce Elder, p r o g r a m m e r fo r the Expe-
rimental p r o g r a m and f i l m m a k e r (his 
f i l m s in the Ret rospect ive w e r e 1857 
(Foot's Gold) and Illuminated Te,xts) 
argues tha t the b e s t - k n o w n Cana-
d ian f i l m m a k e r s o n an i n te rna t i ona l 
level are the masters o f the Canad ian 
avant-garde. " F o r instance, in iR ichard) 
Roud's Dictionary of Filmmakers, ihe 
on l y Eng l i sh -Canad ian f i l m m a k e r that 
is m e n t i o n e d is M i chae l Snow," he says. 

T h e Ret rospect ive w o u l d not have 
been c o m p l e t e w i t h o u t the Expe r imen-
tal p rog ram. U n d e r l y i n g th is s ta tement 
is Ihe p recep t that i f w e v i e w ourselves 
as a c u l t u r e d aud ience, it behooves us to 
k n o w the f i l m s and recogn ize the 
names of those w h o have c rea ted mas-
terp ieces in th is genre of Canad ian 
c inema. M i c h a e l Snow, the Canad ian 
mas te f filmmaker o f avant garde 
c inema, muses about r ecogn i t i on in his 
o w n c o u n t r y so l o n g in c o m i n g : " I ' ve 
had peop le w h o v is i ted in past years 
f r o m Europe, w h i l e the Fest ival was on, 
w h o asked me, W h y don ' t they s h o w 
you r f i lms , don ' t y o u l ive here ?," Not to 
put too f i ne a po in t o n it, someone w h o 
th inks he has r u d i m e n t s o f a f i l m cul-
t u re and has never seen a M i c h a e l S n o w 
f i l m is equ iva len t to someone boas t ing 
about l i t e ra tu re and h a v i n g never heard 
of James Joyce. Michae l Snow is celebrat-
ed i n te rna t i ona l l y fo r his f i l m s and has 
been w o r k i n g as a f i l m m a k e r fo r 20 years. 
He is as i m p o r t a n t a f igu re in C a n a d i a n 
Ml in h is to ry as one c o u l d hope for. T h e 
Fest ival fo r Ihe f i rs t l i m e sc reened his 
most ce leh ra ted f i lms , IVave/er igf / i ; La 
Region centrale; and One Second In 
Montreal in the Ret rospect ive 's Exper i -
m e n t a l p r o g r a m . " I don ' t l ike Ihe t e r m 
e x p e r i m e n t a l f i l m because it makes it 
s o u n d as i f these are tr ies' a n d the 
o thers are ach ieved . I 'm m a k i n g the 
k i n d o f f i l m 1 l ike to see m a d e o r just l i ke 
to see," says Snow. 

Screen ings the w o r k s i n the Exper i -

m e n t a l p r o g r a m m a t t e r e d no t m e r e l y 
f o r t h e r e c o g n i t i o n o f the f i l m m a k e r s 
but because o f the i m p o r t a n c e o f the 
w o r k s themselves. In the survey o f the 
best films ever m a d e in Canada, Wave-
length w a s one o f the top 25. Snow 's La 
Region centrale has been h a i l e d as one 
o f the f e w i n d i s p u t a b l y i n n o v a t i v e f i l m s 
o f the decade. Artforum, t he N e w York 
c r i t i ca l magaz ine , s ta ted that th is f i l m is 
as rad i ca l l y d i f f e r e n t f r o m o t h e r con-
t e m p o r a r y films as Eisenste in 's f i l m s 
w e r e . " T h e f i rs t f i l m s d e v e l o p e d i n t o 
e x p e r i m e n t a l f i lms , " says Snow. " T h e y 
h a d to be m a d e w i t h a c reat ive sp i r i t , 
t he w a y the t h i n g s h a p p e n in them, 
mos t l y w i t h o u t any c o n n e c t i o n w i t h 
na r ra t i ve b u t u s i n g the m a g i c possi-
b i l i t i es o f the camera . " In La Region 
centrale the c a m e r a sp ins gyrosco-
p ica l l y in a w a y the h u m a n head can 
not, l ike a d i s e m b o d i e d eye, see ing 
v is ions that on l y peop le w i t h o u t g rav i t y 
Hike m e n on the moon) c o u l d see. Art-
forum desc r i bed Snow 's u n i q u e c a m e r a 
m o v e m e n t s as o r i g i n a l as the c rane 
shots in Gr i f f i t h ' s Intolerance o r Ozu 's 
use of c a m e r a angles : " I t is Ihe use of 
these o r i g ina l c a m e r a m o v e m e n t s 
w h i c h gave S n o w the p o w e r to p r o d u c e 
a f i l m w h i c h c o u l d susta in the v i e w e r ' s 
in terest fo r th ree hours . S n o w has m a d e 
an e n o r m o u s l y c o m p l i c a t e d , var ied , 
and beau t i f u l f i lm . " , 

'One of the reasons peop le m a y have 
d i f f i c u l t y w i t h e x p e r i m e n t a l f i l m (is 
tha t l they ' re so used to the states o f 
m i n d that p repa re t h e m for na r ra t i ve 
f i c t ion f i l m w h i c h stands or fa l ls o n the 
suspens ion o f d i sbe l i e f - they* can ' t 
hand le a state o f m i n d that doesn ' t fa l l 
i n to that. One o f the p r o b l e m s is over-
c o m i n g the react ions bu i l t o n habit , ' 
says Snow. 

In Illuminated Texts Bruce E lde r 
e luc ida tes the a r g u m e n t fo r avant -garde 
c i n e m a versus the t rad i t i ona l , d o m i n a n t 
i l l us ion is t c inema. It is a h igh l y accom-
p l i shed f i l m w h i c h M i c h a e l Snow says 
is v i ta l ly i n te res t i ng fo r its p o l y p h o n i c 
aspect. " I n a na r ra t i ve mov ie y o u r atten-
t ion is con t ro l l ed , " exp la ins E lder . "As 
soon as y o u ask you rse l f w h a t ' s go ing lo 
h a p p e n next, the f i l m answers , so y o u 
a lmos t fee l i n con t ro l , bu t you ' re not . I n 
Illuminated Texts, pa radox i ca l l y y o u 
don ' t feel i n con t ro l , you ' re a lways 
a w a r e there 's m o r e than you can grasp, 
you ' r e i n ex i le f r o m the f i lm ' s who le -
ness, but you are in c o n t r o l because you 
can make up a mov ie fo r yourse l f . T h e 
d i f f e r e n t channe ls o f i n f o r m a t i o n lei 
y o u make y o u r o w n m o v i e out o f i t - y o u 
can l is ten to the sound-e f fec ts a n d 
mus ic , you can l is ten to the nar ra t ive , 
y o u can w a t c h the images, y o u can read 
the t i t les. You can d o a coup le o f t h e m at 
once bu t not a l l o f t hem, so every t i m e 
y o u go back to the m o v i e y o u see a n e w 
mov ie . Tha t a l l o w s v i ewers a f r e e d o m 
they never get i n a na r ra t i ve mov ie . " 

Joyce W i e l a n d , f i l m m a k e r , (her f i l m s 
i n c l u d e d in the Ret rospect ive w e r e A 
and B in Ontario a n d Sailboat; Rat Life 
and Diet in North America; Reason 
Over Passion a n d The Far Shore) is one 
o f the mos t na t iona l i s t of a l l f i l m m a k e r s , 
w h o s e f i l m s have also been h i g h l y 
p r a i s e d i n t e r n a t i o n a l l y as i m p o r t a n t 
avant-garde works . The Far Shore, a 1976 
fea tu re f i lm , w a s her f i rst a t t emp t lo 
crossover in to m a i n s t r e a m Canad ian 
c i n e m a . T h e expe r i ence w a s so t rauma-
t ic a n d she was so devasta ted at b e i n g 
u n a b l e to d i s t r i b u t e her f i l m that she 
subsequen t l y gave u p f i l m m a k i n g . She 
w a s p e r s u a d e d lo c o m e to the Fest iva l 
f o r the sc reen ing o f The Far Shore, bu t 
w a s s t i l l too devas ta ted to speak a n d 
re fused to s tand u p a n d c o m m e n t o n the 

film o r the f i l m bus iness o r i n any w a y 
i n t r o d u c e the f i l m before the sc reen ing . 
She d id , h o w e v e r , stay to w a t c h he r f i l m . 
At the e n d o f the f i l m the app lause w a s 
e x t r e m e l y hear ty , and, fo r one b r i e f 
exh i la ra t ing m o m e n t , the Festival he lped 
he r fo rge l that she w a s a m ino r i t y - i n -a -
m i n o r i t y i n a m i n o r i t y c i n e m a . 

A n d yet iso la ted w o r k c o n t i n u e s i n 
th is coun t r y , and f i l m m a k e r s w o r k 
against one, t w o or th ree opponen ts . 
T h e l ow -budge t , i n d i g e n o u s C a n a d i a n 
fea tu re f i l m is in the same m i n o r i t y 
s i t ua t i on against the d o m i n a n t Hol ly -
w o o d i l l us ion is t s as is the C a n a d i a n 
avant -garde c i n e m a - o n l y the la t te r are 
less passive t o w a r d s the H o l l y w o o d 
o r t hodoxy . T h e avant -garde exists t o 
e x t e n d the b o u n d a r i e s or change w h a t 
exists. T h i s is w h a t w i l l keep f i l m prac-
t i ce e x c i t i n g a n d real. 

" T h e r e isn ' t a n y t h i n g w r o n g w i t h 
h a v i n g a s m a l l aud ience . I have an 
a u d i e n c e but 1 k n o w a lot o f p e o p l e w h o 
are good a n d can' t be seen. M y o w n 
v i e w is that the re are real mas te rp ieces 
a n d it 's too bad m o r e p e o p l e don ' t see it. 
A n d it has to d o w i t h m o n e y : a com-
m e r c i a l f i l m has an i ndus t r y bu i l t u p fo r 
i t , " says Snow. 

H o w e v e r , there is a s t r ong avant-
garde c inema in Canada, and the Canada 
C o u n c i l is d o i n g a good job o f p r o m o t i n g 

avant-garde Canad ian c inema. A l though 
occas iona l l y th rea ten ing , the f u t u r e is 
fa i r l y p r e d i c t a b l e : as long as there 's a 
Canada Counc i l , t he re ' l l be a Canad ian 
avant -garde T o r o n t o is p a r t i c u l a r l y for-
t una te to have T h e F u n n e l (a 100-seat 
thea t re on K ing Street East that has been 
in ex is tence s ince 1972) that s h o w s 
these f i lms. (There are on ly th ree o t h e r 
such f o r m a l s m a l l theat res w h i c h 
screen avant -garde c i n e m a in Canada.) 
Some avan l -garde f i l m m a k e r s hope t h a i 
cha ins l ike Cineplex w i l l start exh ib i t i ng 
avant -garde mov ies to a la rger pub l i c . 
Cer ta in ly , w h a t the f i l m fest iva l d i d was 
c la r i f y that the re is an a u d i e n c e fo r th is 
k i n d of film - and that the a u d i e n c e is 
g r o w i n g . 

U l t i m a t e l y that 's w h y the Retrospec-
t ive w a s e m b r a c e d so en thus ias t i ca l l y 
by so m a n y people . It s h o w e d tha t th is 
is not a one-genre l i l m coun t r y . It 
s h o w e d that Ihe past is o p e n a n d var ied , 
and i f the past w a s that way , so too can 
the f u t u r e he It v i n d i c a t e d the c u l t u r a l 
lobbyists, a n d those I sma l l i g r o u p s o f 
p e o p l e w h o have a r g u e d that i f there 
w e r e m o r e access to C a n a d i a n f i lms , 
the re w o u l d be the aud ience . 

H o w e v e r w h a t is s ign i f i can t is that as 
Fest ival aud iences b e c o m e m o r e used 
to see ing C a n a d i a n f i lms , they w i l l have 
to be sa t is f ied i n each s u c c e e d i n g Fes-

t ival . T h e Fest iva l p l anne rs , u n d e r t h e 
u n f a i l i n g d i r e c t i o n o f W a y n e C la rkson , 
have a n t i c i p a t e d th i s a n d the n e w pro-
g r a m c rea ted th i s year , Perspec t i ve 
Canada, w i l l b e c o m e a c o n t i n u i n g pro-
g r a m in the Fest ival . 

I n s u c c e e d i n g years, the Perspec t i ve 
Canada p r o g r a m w i l l be the dev i ce u s e d 
to s h o w m o r e C a n a d i a n m a t e r i a l . I t w i l l 
f ea tu re the d i ve rs i t y a n d t h e q u a l i t y o f 
the f i l m s m a d e i n the 12 -mon th p e r i o d 
be fo re the Fest iva l a n d f r o m w h i c h w i l l 
be h i g h l i g h t e d the best i n Canada. T o 
a d d p res t i ge l o th is i m p o r t a n t p r o g r a m 
the 9 th A n n u a l Fes t iva l m a r k e d the 
e s t a b l i s h m e n t o f a n e w a w a r d , the 
T o r o n t o - C i t y A w a r d , f o r the f i l m w h i c h 
mos t d e m o n s t r a t e s the exce l l ence o f 
C a n a d i a n c i n e m a t o g r a p h i c p r o d u c t i o n . 
T h e f i rs t r e c i p i e n t o f that a w a r d w a s La 
Femme de I'hotel by f i l m m a k e r Lea 
Pool. T h e j u r y - w h i c h i n c l u d e d f i l m -
m a k e r A l l a n K i n g (h is f i l m s in t h e Retro-
spec t ive w e r e A Married Couple a n d 
Running Away Backwards) - w a s 
u n a n i m o u s in i ts cho i ce f o r the T o r o n t o -
C i ty A w a r d , se lec t i ng Pool 's f i l m be-
cause it s tood o u t fo r its d i s t i n g u i s h e d 
c i n e m a t o g r a p h y , its s u p e r b l y co-
o r d i n a t e d des ign, i ts deep l y m o v i n g 
p e r f o r m a n c e s a n d its e x t r a o r d i n a r y 
cohe rence o f v i s ion and theme. Poo l 
reca l ls that fo r years j u r i es w h i c h read 

the sc r ip t w h i l e she w a s seek ing finan-
c i n g t o l d her , " T h i s is not a f i l m . " Bu i 
f i l m m a k e r s never give up and ju r i es 
change. Even tua l l y t he re w a s a j u r y I at 
the Socieie genera le d u c i n e m a I that 
l i ked the scr ip t and Lea Poo) was on h e r 
way . 

M v p o i n t o f v i e w is that the re w a s a 
large p u b l i c f o r t h i s f i l m , " says Pool, bu t 
w h a t is i r o n i c is t h a i d i s t r i b u t o r s a n d 
p r o d u c e r s don ' t w a n t to k n o w t he re is a 
large p u b l i c fo r th is k i n d o f film. W e can 
p r e p a r e th is p u b l i c the w a y w e d i d f o r 
v io lence or w e c a n p r e p a r e th is p u b l i c 
fo r poe t i c f i l m s that express e m o t i o n 
a n d beauty . I f eve ryone has v i o l e n c e in 
them, so loo they m u s t have love in 
i h e m . a n d w e have lo f i n d the p u b l i c . " 

T h e Re t rospec t i ve r e m i n d e d us o f 
ou r r i c h he r i tage in f i lm , " says W a v n e 
C larkson, " a n d n o w it is a n o b l i g a t i o n 
and d u l y o f the Fest iva l to c o n t i n u e 
t h a i a p p r e c i a t i o n a n d a w a r e n e s s o f 
u u r na t ion ' s p r o d u c t i o n s . Perspec t ive 
Canada grew out o l t he Re t rospec t i ve — 
w e c o u l d not have a Re t rospec t i ve a n d 
t h e n a l low i i to d i s a p p e a r - the e f fo r t 
a n d values inherent in the Retrospect ive 
mus t be a c k n o w l e d g e d o n a c o n t i n u i n g 
basis. A n d c h o o s i n g the best C a n a d i a n 
f i l m f r o m the Perspec t ive C a n a d a pro-
g r a m is the n e w b e g i n n i n g o f a l o n g a n d 
r i c h t r a d i t i o n o f w i n n e r s . " # 

pi 

November 1984 - Cinema Canada/9 


