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Instructions:  On the following pages, simply double-click in the space below a song title and begin typing your entry into the area.  Carefully read the instructions about Listening Journal entries in the course syllabus to ensure that you are fulfilling the requirements and learning objectives associated with this assignment.

IMPORTANT: The purpose of this Listening Journal is to allow you to reflect upon, write about, and integrate your developing musical vocabulary into entries as you listen to musical examples representing many style periods of rock music from its precursors in the late 1940s/early 1950s to around 1970.  Over the course of the semester, your entries should reveal a growth in your ability to communicate about music and to listen more critically to a vast array of musical styles.  Please note that these entries are intended to be relatively brief (see syllabus for specifics).  Therefore, do not  - in any circumstances – write more than will fit into the textbox provided for each musical example … that said, there should be plenty of room to record your thoughts.

Chapter 1 -- Introduction

African Music

Kasena Jongo

Ashanti Kete Drumming

Ghanaian Postal Workers

Civil War and Post-WWI Developments

Amazing Grace (New Bethel Baptist Church)

Amazing Grace (Fellowship Independent Baptist Church)

Mississippi State Penitentiary ("Rosie")

The Blues

Robert Johnson “Me and the Devil”

Elvis Presley “Hound Dog” (12-bar blues form)

Piney Brown Blues

Ruth Brown “Mama, He Treats Your Daughter Mean”

Urban Blues

Muddy Waters' "Hoochie Coochie Man"

Chapter 2 – The Roots of Rock

Pop Music

Tony Bennett's "Because of You"

Frank Sinatra's "That Old Black Magic"

Nat "King" Cole's "Fascination"

Johnny Ray's "Cry"

Country and Western

Eddy Arnold's "Bouquet of Roses"

Eddy Arnold's "Anytime"

Kitty Well's "There's Poison in Your Heart"

Hank Williams' "Your Cheatin' Heart"

Rhythm and Blues

Bessie Smith's "Mean Old Bedbug Blues"

Joe Turner and Pete Johnson's "Roll 'em Pete"

B.B. King's "Sweet Sixteen"

Big Mama Thorton's "Hound Dog"

Chapter 3 – The Emergence of Rock & Roll

Crossovers & Covers

The Orioles “Cryin' in the Chapel”

Sh-Boom (Chords)

Sh-Boom (Crew Cuts)

“Shake Rattle and Roll” (Turner)

“Shake Rattle and Roll” (Haley)

“Rock Around the Clock”

Elvis Presley

"That's All Right, Mama"

"Heartbreak Hotel"

"Don't Be Cruel"

"Jailhouse Rock"

"Don't"

"Are You Lonesome Tonight"

Topics of Rock Lyrics

The Dominoes – "Sixty Minute Man"

Chapter 4 – Rock & Roll Fifties Style

Mainstream Rock

"Little" Richard Penniman

"Tutti Frutti"


"Good Golly Miss Molly"

Fats Domino

"The Fat Man"


"Ain't That A Shame"


"Blueberry Hill"


"I'm Walkin'"

Chuck Berry

"Maybellene"


"Johnny B. Goode"

Jerry Lee Lewis

"Whole Lotta Shakin' Goin' On"


"Great Balls of Fire"

"Early Morning Rain"

Buddy Holly

"That'll Be the Day"


"Peggy Sue"


"It Doesn't Matter Anymore"

Rockabilly

Carl Perkins’ "Blue Suede Shoes"

The Everly Brothers’ "Bye Bye Love"

Soft Rock

Johnny Mathis' "Chances Are"

Novelties

David Seville & the Chipmunks – “Witch Doctor”

Napoleon IV – “They’re Coming to Take Me Away”

Henry Belafonte's "Banana Boat Song"

This song is not generally what I consider “Rock and Roll” due to how busy the arrangement of each sound is. There are multiple different instruments used to play against each other almost being imitative of previous musical lines. There is a constant flute sound that seems to make the sound homophonic (the flute being the main line) with accompaniment of the drums and other flutes as harmony.





This beat is very rhythmic in terms of each musical line played by any given instrument. It starts of with one drum and what seems to be a cow bell, which is then supported by other drums and accompanying rhythms which gives this particular beat much texture. Yet, again, not something I would typically consider “Rock and Roll”.





This tune is pretty interesting to me as it starts with what sounds like a chordal homophony – the principal whistler who is then joined by a harmonic second whistler moving in harmony with the principal tune. With this homophonic texture, there is also a pretty strong drumming accompaniment in the background (as well as extra noises that I couldn't make out; either to be voices or additional noise).





In my very unlimited and uneducated guess, I would consider this type of music to be blues. I take this from the vocalist and his use of very “bluesy” notes. I don't have sheet music, but I generally know the tune of this song and as a listener, you can tell that the singer is loosely singing around the base of the composition. I would consider this sound to be monophonic because although there is a number of background singers, they seem to all be singing the same line in 'uniformity'.





This song has a monophonic texture because there is only one musical line without any accompaniment. At some point, the texture turns turns into a chordal homophony due to some of the singers (in movement with the principal vocalist) to deviate from the main line and harmonize with the main line. This version of Amazing Grace also seems to have the use of blues notes but instead of an R&B feel, I am hearing more of a C&W influence, particularly due to the accent of the singers.





This song begins with very striking introduction. There is one male vocalist who is supported by a steady stomping sound (which sets the rhythm for the rest of the song). The male vocalist is echoed by a harmonic accompaniment. The voices are very striking because they are in tune and follow a melodic structure, but it runs on a line of almost shouting. The dynamics stay consistently loud which most likely adds to this feeling.





The first thing I recognize is the sound of a steel guitar which accompanies a sole vocalist. The main instrumentals are joined by a muted trumpet or brass instrument. In conjunction with the Blues and C&W music, I hear a perfect mix between the two in terms of its instrumental use, the vocal technics (blues notes) and its unique style.





When considering the 12-bar blues form in terms of Elvis's version of “Hound Dog”, it's actually pretty brilliant. The same phrase is repeated over and over again. It also includes an instrumental break in order to transition into the main melodic line. I consider this type of music “Rock and Roll” because of its feel and its mix of different subcultures of Rock and Roll.





I consider this type of music “Blues” because of its elements. There is a strong vocalist (loosely singing notes, yet remaining in key and tune) with the accompaniment of an traditional piano as well as a muted trumpet. The piano in this song is actually doing many technical “Blues” music elements. I hear so many notes in triplet form while each measure (as I'm trying to accurately count) in 4/4 time.





I immediately recognize this song. I would consider the texture of this song to be polyphonic because although we hear a very present principal vocalist, the background instrumentals provide a strong supportive voice to the vocalist that create the melody. It is almost like a dialogue between the vocalist and the guitars and piano. This song includes very typical Blues instrumentation and follows the organizational form of most structured Blues music.





This song starts off which a tambourine sounding instrument which sets the rhythm for the song. This song is also in 4/4 time and utilizes typical “Blues” instruments (the piano, a baritone sounding saxophone, trumpets and drums). It seems to use the same few chords throughout the entirety of the song maintaining a homophonic texture.





I almost couldn't help but laugh at the initial hearing of this song because of what I've read in the chapter of pop music. It almost embodies everything that encompasses 'Pop' music. This melodic structure of this song seems very uncomplicated, and this is inclusive of the juvenile lyrics. I think this attributes to the 'good 'ol times' rhetoric I've been reading about. The melodic contours are very gentle, most likely due to its slow tempo. This song is very 'feel good'.





In this record, I sensed a lot of Blues influence, which makes sense in regards to the contributions of R&B. I was not born in these times, but Sinatra's song seems to embody the era of a 'swingin' '50s sound. The texture is homophonic as Sinatra's voice is the most important piece, which is accompanied by 'big band' instruments (the piano, trumpets, etc.).





Nat King Cole's song sounds like a conjunct melody because, as most pop songs in this era, there doesn't seem to be any large jump in tempo, in pitch, etc. The range remains pretty consistant throughout the entire song. Cole's song also has an ambiance of 'innocence' or 'boy and girl love', as are very potent with the lyrics. The tonality of Nat King Cole's voice also contributes much to this song, as he is calm, simple, but pleasant to listen to.





This song begins with a chordal homophonic as we hear the “oo ahh's”. In true tradition of the pop songs in this time, the lyrics to this song are very simple and revolve around the topic of young love. The instrumentals in this song are a constant piano, drum kit, guitar and chimes. I think this adds much to the texture of the song. This song is nice because it changes dynamics, which changes up the tune to the listener.





As mentioned in the chapter readings, the lyrics to Country and Western are not any more complicated than “Pop” lyrics. Likewise however, the reason why this song is very uniquely Country and Western deals with the choices of instrumentation. String instruments define the texture of this song and almost has a Calypso sound because of how the steel guitar is played. This song is homophonic, then, accompanied by the string instruments.





I can truly hear the Blues influence in this song in terms of its tempo and composition. I typcially wouldn't consider this Country and Western, as I hear a large influence of “do whoos” and “oohs” and “ahs”. I think what's pretty extraordinary, however, is the range of Eddy Arnold after the instrumental break. He is using a musical technique here that seems common in Country and Western when he cracks his voice to reach his falsetto.





The combination of intrumental harmonies (the steel guitar) and other string instruments as well as Kitty Well's unique voice, make this song very much fit into Country and Western. Within the instrumentals themselves, there is a polyphonic, imitative texture from Kitty's melody and the string support. I've never delved into yodeling, but Kitty's voice seems to have the texture of a yodeler, as well.





This song has a very square sound. It has a lead vocalist with a very simple instrumental accompaniment. The background sounds like a steel guitar, a fiddle and a simple clavicle or percussion instrument to maintain the moderate but lagging tempo. As far as the structure of the song, it maintains to be pretty simple with a verse, a hook, an instrumental break and then a repetition of this pattern.





I was surprised by this song, because I was really expecting a “hard-driving, prominent” rhythm, but the tempo of this song is almost at “largo”. It's very relaxed and simple. The principal vocalist in this song also seems to be quite tame with her voice, whereas I was expecting her range to jump and to hear a plethora of vocal variations. This song does however seem to follow the 12-bar Blues format.





This song is very up-beat and has a very pushing tempo. I hear C&W influences through the voice of the vocalist. This song however cannot be classified as C&W as it uses the piano as the main form of instrumentation. There is also room for an instrumental break in which the piano jumps around (while maintaining the rhythmic base of the base clef). The lyrics to this song are not extremely inspiring, which is apparently typical of this genre.





This song, I consider the epitome of a blues set. The introduction is a very potent guitar playing the only musical line, but with accompaniement (making this section a homophonic melody). Once the vocalist comes in, it plays a nice dialogue with the instrumentation. The vocalist is also utilizing his falsetto, as well as other Blues musicality almost shouting, yet remaining in tune. The lyrics in this song deal with simple aspects of love.





This song has many elements of Blues including Big Mama Thorton's technical use of Blues tools. She is near shouting in this song, but maintains the melody and tonality. This song is also in the format of a 12-bar blues construction. I wouldn't describe the tempo of the song to be hard-driving, but more of a moderate flow. I think this song doesn't play much variation of dynamics, but this is made up for by Bib Mama Thorton's voice and the calm, but pushing instrumental section.





I suppose I understand why defining “Rock and Roll” is so difficult. In this song, I hear many influences from the three genres of C&W, R&B and Pop. I hear the simplicity of the 'Pop' influence in the “oos” and “ahs”. The color of this song is very mellow but has a nice texture as the main vocalist is supported by a mellow chorus. The instrumentals seem a very minimal part of this song as I can really only hear a piano and chimes. This does however add to the overall texture.





I think this song would could be categorized as soft rock. It uses the effects of the “oos” and “sha-booms”. The overall structure of the song has a verse, main chorus and room for an instrumental interjection. This follows the main construction of the 12-blues format. The lyrics in this song are also very simple as well. 





A large aspect of this song, again, are the “oohs” and “shabooms”. I think the difference between this song and the rendition of “sh-boom” by the Chords, is that the texture of this song is a homophonic melody because there is clearly one main vocalist. At the end, the it turns into a chordal homophonic texture when the other vocalists become important as well.





This rendition of “Shake and Rattle and Roll” has a quite a pushing tempo, due to the presence of the piano's persistent presence. The vocalist is accompanied then, by the piano as well as trumpets, saxophones and a number of other brass instruments. I hear a lot of Blues in this song, because of the use of the Saxophone. The addition of the saxophone adds texture to the song, in conjunction with the musical lines of the piano, clapping, and of course, the vocalist. 





This version of “Shake and Rattle and Roll” has a 'big band' sound. It seems to be a very nice conversation between the vocalists and the steady push of the percussion. This song really reminds me of a true dance song, because of the lyrics; “shake”, “rattle”, “roll”, “go”. Each of these phrases are shouted and the tempo of the beat makes you want to dance!





This song sounds like 'true' “Rock and Roll” because of the beat and use of instrumentation. During one of the instrumental breaks, there is a melodic harmony played by two electric guitars as well as an unidentified brass instrument. The tempo is very fast paced and adds to the constant voice of Bill Haley. It's a very fun song, a little less heavy in comparison to others and I can understand why it was such a large hit.





I would describe this song as very fast paced due to its tempo, but in terms of overall texture, I feel that it is light. There is a play between a few steel guitars with a constant percussion instrument that contains the tempo. I hate to put a 'race' to a song, but although this song has characteristics of R&B, it sounds very much like a 'white' song – clean cut, not much deviation, etc.





I hear so much of the Blues influence in this song, through Elvis' vocal techniques. He seems to start initially as a tenor vocal singing the initial line, then his range drops to something of a Baritone. The format of this song is also in Blues format, using the 12-bar and characteristically leaving room for an instrumental break. 





This song has a very electronic song, because I can hear many effects. There are instrumental editions, as well as vocal editing that I can hear when they sing the “oos”. The tempo is pushed by a steady drum temp, but then interrupted by explosive and abrupt musical 'punches' and pauses. The texture of this song, especially in terms of just the instruments themselves, are very polyphonic as each play different, but important lines, which correlate to each other.





Surprisingly, I can hear the major influence of Rhythm and Blues in Elvis' rendition of this song. I would consider this song as polyphonic, because I feel that both the instrumentals as well as the vocals of Elvis are important. They are in dialogue, the two, and adds to the texture of the entire song. The use of the piano and its musicality are another indication of the R&B influence.





Because of the harmonies of the accompaniment for the main vocalist in this song, I think this song can be categorized as soft rock. Elvis has a very wide range and shows it in this song. The lyrical content of this song is very simple and is constructed on the subject of love. I think this song is a simple melodic homophonic tune with no large tempo changes, not much variety in dynamics or again lyrical content.





This song can also be classified as soft rock because of the simple arrangement. The texture is homophonic with simple accompaniment (a guitar and vocal support in the background). The lyrical content for this song is very simple and once again tells the story of a “lonesome” lover longing for his love. I was not at all surprised to hear a spoken word segment in the middle because it was essentially an extension of the very 'light' lyrics.





This song has a very good mixture of all three genres of Rock music. It starts with a very typical instrumental string (guitar) introduction, which is an important element to C&W. It also has some “oos” and “ahhs” which is a Pop element. The song is very catchy with very simple lyrics. The vocalist, however reminds me of a deep bass R&B singer as he smoothly sings the melody with accompaniment.





From what I've heard of “Little” Richard, this is exactly what I would have imagined him to sound like. This track is extremely hyper and uses much Blues influence. The song has a big band style of in which the saxophone plays an important role as well as the constant piano, and the combination of “Little” Richard's voice. All of these elements contribute to the texture of the sounds.





I would consider this song to be “Rock and Roll“ because it uses all elements of Country and Western, Rhythm and Blues as well as Pop. The melody is very explosive, but simple and easy to follow and sing along to. The instrumentals include a large brass section in conjunction with the use of guitars and a constant piano (playing typical Blues techniques). The composition of this song is a normal 12-bar blues composition.





Fats Domino has a very interesting sound, especially in this song, because it could be considered as soft rock, but because of its tempo and use of instrumentals has qualities of R&B. The texture of this song is homophonic because Fats' voice is of principal importance. What was really interesting in this song is his technical vocal use to make his voice sound like a a muted trumpet. For a second, I could not tell if it was his voice, or a real trumpet.





The initial introduction to this song has a polyphonic textural feel because of the importance of Fats' voice in conjunction with the overall running theme. This song has very pop elements, because of its simplicity in regards to lyrical attention and repetition which allows the reader to sing along. There are not major tempo changes aside from the abrupt pauses of the main melodic theme.





I think this song is very representative of this era's black soft rock presence. It's interesting because I almost hear the Beatles in this sound. The texture of this song is homophonic because of the importance of the principal vocalist. It is nicely accompanied by the constant piano rhythm, the soothing sounds of the collective saxophones and brass instruments. Lyrically, like most soft rock songs, they are repetitive and not very deep.





The first thing I notice about this song is the tempo. It is very up-beat and pushed by the background instrumentals (the piano, guitar plucking and the introduction of the saxophone). I really enjoyed the saxophone in the instrumental break section, but it added a very familiar structural composition that can be seen in R&B as well as C&W. It resembles the 12-bar blues construction. The chorus and lyrics of the song are also simple.





One of the things I noticed, particularly because it is a Chuck Berry song, is the guitar introduction. The song then goes into a very upbeat tempo, pushed by a bass line, a piano and percussion support. This sounds like Rock to me because most of these instruments are typical uses in Rock music. The texture of the song is also created by the different but important musical lines played by each and then in addition to Chuck Berry's unique voice.





Once again, because of the guitar introduction, this to me, sounds like a typical Chuck Berry song. I'm noticing that the format of Berry's song construction is pretty similar to the 12-bar Blues format. The song is homophonic but has areas where the instrumentals can make the texture of the song more polyphonic, especially when Chuck Berry is interacting specifically with the melody of the song.





I'd never heard of Jerry Lee Lewis before, but I because of what I'd read on his background, I was expecting a large Country and Western feel. But he sounds just like Elvis. He uses many of Elvis' vocal maneuvers (in part because he can because of his range). Morever, this song has a large element of the 'Dance Crave' as well as the 'beach' subculture. A lot of this has to do with the tempo, which is pushed by the constant rhythm of the piano and the lyrics; “shake it”, “come on”, etc.





The beginning of this song, I would call polyphonic because of the piano playing part of a vocalist. This song is interesting because of Jerry Lee Lewis' vocal variations. I would call him a tenor or maybe baritone, but in this song, he is able to fluctuate his voice to reach his falsetto and reach down to his baritone. But I am also hearing the 'glottal' stop – which I'm not the biggest fan of, but it adds texture to the song.





In this particular song, I can very much hear the Country and Western influence in due part to the fiddle in the background. Jerry Lee Lewis' vocals are very much supported by a constant strings accompaniment and a fast tempo. It almost sounds like Rockabilly to me, which makes sense due to its history. The vocalists however has a large range and is able to make use to minor key changes, but this adds so much color and variety to the whole of the song.





Buddy Holly, I would say, is another very interesting artist that is able to embody most elements of Rock. I hear a large Blues influence in the composition of the song (12-bar Blues). I also hear Pop in this track with the accompaniment of Holly's vocalists “oohs” and “ahhs”. The lyrics aren't necessarily fun loving or happy, but I would certainly call them light and simple.





I'm not sure if I am correct, but I think in this track, there are some synthesizers or use of instrumental effects. This definitely creates a very unique texture to the sound, because it is certainly is not an 'acoustic' sound and lacks much of the authentic sounds of (the piano, guitar, etc.) in the very beginning of the song. It is interesting, however, because this song seems to follow the 12-bar Blues composition as well.





My initial thoughts to hearing this song were excitement, because this is apparently a historical song (being the last song that Buddy Holly recorded). The rhythm of this song is very simple as but  is aided by the instrumentals of this song. I really enjoy the use of an orchestral sounding accompaniment as well as the plucking sounds of the string instruments. I think this adds much texture.





This has very Rock elements in the initial sounds of the song. There is a nice polyphonic harmony used between the steel guitars with an accompaniment of the steady piano during the instrumental breaks. Technically speaking, these breaks also used many Blues techniques in which the use of triads were repeated over and over again. As far as lyrical content, I found them very simple, easy to sing to, and typical to this type of style. Perkins' may have also used a few glottal stops, which is an element to Rockabilly. 





The beginning of this song reminds me of a traditional Chuck Berry introduction with the guitar. The texture in the beginning of this song, as well is also a homophonic harmony with the vocalists on the chorus. This tool, I think reinforces the melody and makes it more singable to the listener. The same tool is used at the end, when they fade out in harmony. Typical instruments for the Rockabilly genre are used in this song.





It's interesting, because to be honest, I didn't think the Chipmunks were a product of Rock and Rock experimentation. I really thought it was a fad that started in the 90's. I'm sure this song caused a stir when it came out because of how outside of the box It must have been at this time. There are certainly fundamental aspects of Rock that have remained in this song including the lively tempo, created by the piano, and brass instruments. The Pop element is sure to be the addictive melody that the Chipmunks sing with David Seville.





The first indication of “Soft Rock” elements in this song begin with the soft piano in this completely homophonic song. Johnny Mathis is evidently singing to a lover of this, as you can infer by the very romanticized lyrics. His very smooth voice is accompanied by a moderate tempo, perhaps due to the rhythm of the piano. This song does include nice uses of dynamics in which for the majority of the song, it remains moderate, but increases in volume with the addition of the background orchestra.





This song is not traditionally something I would consider as Rock, but looking at pieces of spoken word by Johnny Cash and other artists, I can see elements of Rock as well. The introduction has a very interesting but constant rhythm. I'm not sure that I like the special effects experimented by this artist. Surprisingly, I would say that the texture of the song is somewhat simple, as you really only have a few instruments (or sounds) in repetition, but its the arrangement and key that give it an interesting texture. 





The structure of this song, I cannot necessarily point out, but I think is why it is such an important pioneer to the addition of what “Rock and Roll” is. The texture is monophonic at the start of the song, but then is turned into a homophonic melody with the addition of background singers to Belafonte's vocals. I've been trying to find certain elements of Rock that could be identified, and one that i've found is the consistent background percussion that remains throughout the entirety of the song. 
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